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YRYSTAL PALACE.W—POPULAR MUSICAL 
AFTERNOONS NEXT WEEK. 

MONDAY, —.Dispin's Favourite Ballad Operas will be played, “ THE 

UAKER,” after which, “‘ THE WATERMAN.” 

TUESDAY.—Popular Shilling Opera, under Mr. G. Psrrrew’s direction, “ THE 
ROSE OF CASTILLE.” Madame Florence Lancia and other artists. In the 
New Theatre. 

THURSDAY.—“IL TROVATORE.” 

WEDNESDAY and FRIDAY. INSTRUMENTAL CONCERTS by the CELE- 
BRATED ORCHESTRAL BAND in Concert Hall. 

MONDAY to FRIDAY—One Shilling, SATURDAY CONCERT and 
AFTERNOON PROMENADE—Half-a-Crown, or by Guinea Season Tickets. 
Present issue, dating 12 months from Ist Nov., and the November Two Guinea First 
Class Railway Season Ticket now ready. 


XETER HALL.—Mop.uuz. CHRISTINE NILSSON’S 
Grand Morning Performance of the “MESSIAH,” Sarorpay, November 
20th. Commence at Half-past Two. Artists—Mdlle. Christine Nilsson, Mdlle. 
Drasdi], Mr. Sims Reeves, and Signor Foli. Organist, Mr. T. C. Ward. Trumpet, 
Mr, T. Harper. Conductor, Mr. Henry Lestiz, The chorus will consist of Mr. 
Henry Leslie’s Festival Choir, Full band of the most eminent metropolitan instru- 
mentalists. 
Stalls, 2ls., 15s., and 10s. 6d.; West Gallery, 7s,; Area and Orchestra, 5s. 
— at all Music-publishers, and Austin’s Ticket Office, St. James’s Hall, 28, 
iccadilly. 


XETER HALL.—Mpmz. LIND-GOLDSCHMIDT, 
Madame Patey, Mr. Montem Smith, and Mr. Santley, will sing in Mr. Orro 
Go.pscuMipt’s Sacred Pastoral, “ RUTH,” which will be produced for the first time 
in London, on Wepnespay Evening, November 17th. The chorus and orchestra, 
including the most eminent professors, will number more than 500. Organist, Mr. 
Hopkins. Conductor, Mr. Orro Gotpsoumipt. Doors open at Seven, to commence 
at Eight o’clock. 


Too ORPHEUS QUARTET can be engaged, on 

moderate terms, for Institutions, Public and Private Concerts, &c., &., on 

= owe possible notice, Address—Mr. ALrrep Pstrson, Secretary, 46, Regent 
reet, 


DLLE. BONDY begs to announce her REMOVAL 


from Albany Street to 17, South Molton Street, Hanover Square, W. 
R. CHARLES STANTON has returned to town 


for the season. 10, Duke Street, Portland Place, W. 


R. EDWARD MURRAY (Baritone) now engaged 

for Mdlle. Curistine Nitsson’s Concert Tour, respectfully requests that all 
communications may be forwarded as follows :—Exhibition Palace, Dublin, Novem- 
ber 8th and 9th; Belfast, 11th; Dublin, 13th; Town Hall, Birmingham, 16th and 
17th; Guildhall, Preston, 18th; Liverpool Philharmonic, 23rd ; Cambridge, 24th ; 
Norwich, 25th and 26th; Brighton, 29th ; Clifton, December 3rd and 4th; Edin- 
burgh, 6th ; Glasgow, 7th; Free Trade Hall, Manchester, 8th and 9th; Brighton, 
14th ; Exeter Hall, London, December 15th. 


R. CHARLES STANTON will sing Ascuer’s 
AUA Popular song, “ ALICE, WHERE ART THOU?” at Chester, on Novem- 


ISS MARIE STOCKEN ann Mr. OHARLES 


STANTON will sing “I’M AN ALSATIAN,” from Orrensacn’s popular 
operetta, Lischen and Fritzehen, at Chester, November 6th. 


ADAME PATEY will sing Ranpgacer’s popular 
song, “‘ PEACEFULLY SLUMBER,” at Leicester, November 8th ; Oldham, 
10th ; Todmorden, 12th. 


ISS JESSIE ROYD will sing Buyzpicr’s popular 
Ballad, ““ ROCK ME TO SLEEP,” on Tuesday next, November 9th, in 
Mrs, John Macfarren’s Pianoforte and Vocal Recital, at the Town Hall, Alton. 


ADAME VANZINI will sing Ranpzaeer’s popular 
song, “PEACEFULLY SLUMBER,” at the Liverpool Philharmonic 
Society, November 9th. 


R. FRANK ELMORE will sing his popular song, 
fall one iy —— at Kennington, November 11th; St. George’s 

M ; ewin; : “ta 
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HOLBORN THEATRE ROYAL. 
BARRY SULLIVAN Sore Lessex anp Manacer. 


FOURTH WEEK OF “THE GAMESTER.” 


THIS AND EVERY EVENING AT SEVEN, 


THE LOTTERY TICKET. 
Mr. George Honey. 
At Eight o'clock Moorr’s Great Tragedy of 
THE GAMESTER. 
Barry Sullivan, Miss J. C. Cowper, W. H. Stephens, Lin Rayne, Horsman, Lunt 
Mrs. Hermann Vezin, Miss J. Rignold, Miss M. Howard, &c, 
To conclude with 


THE WATERMAN. 
Messrs, George Honey, Evans, Colle; Mrs. O. Horsman, &c. Principal scenic 
artist, Mr. Julian Hicks, Acting Manager, Amory SULLIVAN. 
TO MUSICAL ASPIRANTS.—FREE SCHOLARSHIPS. 
Opinions of this and other leading papers by Post. 


MR. LANSDOWNE COTTELL’'S MUSICAL ACADEMIES ; 
NORFOLK ROAD HOUSE, BAYSWATER. 
Branches ~ HAMPSTEAD HEATH and BRIGHTON. 


(RESIDENT STUDENTS.) 
F. C. Waser, Secretary. 


ROFESSOR BENNETT'S Study in E flat major, 

“ L’AMABILE,” will be played by Mapame ARABELLA GODDARD, 
uring her Provincial Tour, at the following places: Hastings, November 18th ; 
Southampton, 19th; Cheltenham, 27th; Leamington, December 2nd ; Stourbridge, 








3rd. 
London : Published by Lampory Cock & Co., 63, New Bond St., corner of Brook St. 





THE GENERAL 


MUSICAL AND OPERATIC AGENCY. 


OCAL AND INSTRUMENTAL PROFESSORS, 
requiring Engagements or preparing for debut, and others requiring 


ARTISTS FOR PUBLIC OR PRIVATE PERFORMANCES, 


throughout the Kingdom, may have their requirements met through this Agency, 
and business transacted with privacy and dispatch, which is based upon the principle 
that 


No charge is made unless work has been done and services rendered. 





NEW BARITONE SONGS SUNG sy Mr. HARLEY VINNING— 
“BAMSON,” 


By J. F. Duaaan. 


“THE TROOPER,” 
By G, B. ALLEN. 


PUBLISHED BY VINNING & CO., 
Musical and Operatic Agency, 
125, REGENT STREDBT, 
LONDON, - 
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\ R. DENBIGH NEWTON will sing Harroy’s much 

admired song, “A LONG GOOD NIGHT TO THEE! at Shifoell, 
November 15th; Bridgenorth, 16th;* Welshpool, 17th; Newtown, 18th; and 
Aberystwith, 19th. 


“ DRINCELY AUTUMN,” Trio, Henry Smart; “I 

NAVIGANTI,” Trio, RanpEGGsR ; Will be sung by Miss ALICE RYALL, 
Miss ADELAIDE NEWTON, and Mr. DENBIGH NEWTON, at Shifnell, 
November 15th; Bridgenorth, 16th; Welshpool, 17th; Newton, 18th; and 
Aberystwith, 19th. 


R. MAYBRICK will sing Henry Smart's popular 
Def song, ‘* WAKE, MARY, WAKE,” during his tour with Madame Sainton- 
Jolby. 


La eget popular “VALSE DE BRAVOURE” 


will be played by Mrs. JOHN MACFARREN at all her Pianoforte and Vocal 
Programmes of Messrs. Doncan Davison 











Recitals during the month of November. 
& Co., 244, Regent Street, W. 


h ADAME RABY BARRETT begs to announce that 
she hss REMOVED to 5, Inverness Place, Kensington Gardens, Bayswater, 
W., where all Communications for Concerts, Lessons, &., &c., can be addressed. 


M:: HARLEY VINNING (Baritone) may be engaged 
; for Concerts, &c., until 26th December, when he leaves for Scotland. Address, 
care of Musical and Operatic Agency, 125, Regent Street, W. 


geen LOUISA VAN NOORDEN begs to announce 


that she is in town for the season. All communications to be addressed to 
her residence, 24, Durham Terrace, Bayswater, W. 


R. ALFRED BAYLIS (Pupil of M. Duprez, the 


great Tenor), begs to announce his return from Paris. Communications 
respecting Engagements to be addressed to his residence, 18, Lower Seymour Street, 
Portman Square, W. 


" BESSIE EMMETT (Soprano). All communica- 
tions respecting Engagements with his Pupil, Miss Bessie Emmett, to be 
addressed to Mr. J. TENNIgLLI CALKIN, 12, Oakley Square, N. W. 


ger MONTSERRAT (Contralto) is open t° 
Engagements for Concerts, Oratorios, &c. For terms and particulars re- 
specting Lessons, &c., address — Madame Montserrat, 45, Tavistock Crescent, 
Westbourne Park, W. 


ie THEED respectfully informs the Nobility and 


Gentry that she continues to give Instruction in Singing and the Pianoforte, 
at her own residence, or at the houses’of pupils. —5, Duke Street, Portland Place, W. 


\ ISS BESSIE EMMETT will sing Beneprot’s re- 
nowned Ballad, ‘*ROCK ME TO SLEEP,” at Mrs. John Macfarren’s 
Pianoforte and Vocal Recital at Brixton, November 18th. 


G. CUSINS’ new Part-song, “ VENETIAN BOAT 

‘ SONG,” will be sung by the LONDON GLEE AND MADRIGAL 
— at the concert of the Liverpool Philharmonic Society, Tuesday, November 
9th. 





























London ; LamBorn Cock & Co., 63, New Bond Street, W. 


FAIR DOVE! O FOND DOVE ‘ Transcribed for 


the Pianoforte by Car, Luini, 3s. (The song same price.) 


HE DREAM (“TI dreamt that I dwelt in marble halls”). 


Transcribed for the Pianoforte by ELLEN WoopwakrD. 3s. 


HREE DESCRIPTIVE FANTASIAS for 
PIANOFORTE, in which are introduced a variety of favourite airs. 
No.1. The Soldier's Farewell. J. Pridham. 4s, 
2. The Pic Nic. M. Paxton. 3s. 
3. The Wedding. M. Paxton. 4s. 
Each free by post at half-price, with an extra stamp for postage 
London: Published only by Rosert Cocks & Co., New Burlington Street. 


“PLEIN DE DOUTE.” 
SONATA FOR PIANOFORTE SOLO. 

Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 

By BERNARD FAREBROTHER. 

London: Lassorn Cock & Co., 63, New Bond Street. 


“(1 REAT IS THE LORD.” An easy Anthem. Price 


3d. Composed and published by Hannan R, Binrigip, Reading, Berks, 
A reduction made to Choirs, 


the 











Published This Day, 


“ANGEL STARS.” 
Words by ADELAIDE PROCTOR. 
Music by F. E. NESFIELD. 
Price 4s, 
London: Donoan Davison & Co., 244, Regent Street, W, 


New Sacred Melody for the Advent Hymn. ° 


“ [TTARK THE GLAD SOUND! THE SAVIOU 
COMES,” by H. B. Inscribed to the Head Master, Assistant Masters, 
and Scholars of Sir Roger Cholmeley’s School, Highgate. Price 6d. Early in 
December will be published, a new composition for the Epiphany Hymn by the 
same composer. 
London ; Novexo, Ewer, & Co., 1 Berners Street, W. 


Just Published, 


THREE PIANOFORTE PIECES BY A. GOLL 





MICH. 


“MERRY THOUGHTS,” Morceau de salon aS oe oo 4s, 
“ ADELINE,” Pensée .. aa os oe ee oe oe oe « «3s, 
“ BELLE HUMEUR.” Pitce ..  & 


London: Duncan Davison & Co., 244, Regent Street, Ww. 
Just Published, with Portrait, 
MDLLE. CHRISTINE NILSSON’S NATIONAL WALTZ SONG, 
“UPON THE SNOWY MOUNTAIN TOPS.” 


This popular Swedish waltz song, as sung by the above renowned cantatrice, is 
published with the orIGINAL SWEDISH worDs, and an English translation by WEL- 
LINGTON GUERNSEY. The only authorized version. 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Strect, W. 
Just Published, 


“THE DISCOVERY, 


The Words from a German Poem by Dr. MARC, rendered into English by 
FREDERICK RUSSELL, Esq. 


The Music by CHARLES OBERTHUR. 
Price 3s. 
London: Doncan Davison & Co., 244, Regent Street, W. 


SONGS BY HENRY SMART. 











“WAKE, MARY, WAKE.’ 
Sung by Mr, Sant.ey at the Monday Popular Concerts, 
Price 4s, 


“THE ANGEL OF HOME,” 
Sung by Mr. Cummines at the Norwich Festival. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


*¢ Among the excellent songs of the day are two by Mr. Henry Smart. Both are 
worthy of the composer's finished musicianship ; but the first is so in a special sense. 
* Wake, Mary, Wake,’ belongs to the class at the head of which stands ‘ Adelaide,’ 
and will bear comparison with anything short of Beethoven's inimitable effort. 
More expressive melody has seldom been written; while the accompaniment, an 
important and at times independent feature, shows all the freedom and grace of a 
master hand. Less cannot be said without injustice to an admirable English 
composer. ‘The Angel of Home’ is more conventional in form; and the accom- 
paniment, though finished with exceeding neatness plays a less important part. A 
smack of old English quaintness is traceable in the melody, for which the melody is 
rather the better than the worse. The union of this with refined modern taste has a 
piquant effect which should make the song generally acceptable.—Pall Mali Gazette. 





Just Published, 


“QO LADY, TWINE NO WREATH FOR ME.” 
SONG. 
The Poetry by SIR WALTER SCOTT. 
The Music by W. FRIEDRICH. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


D'ALMAINE & CO.'S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM, 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, etc., upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W. 
Doncan Davison & Co., 244, Regent Street, W. 
And of all Book and Musicseliers. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS. 


LYON & HALL, 














WARWICK MANSION. 
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CRYSTAL PALACE CONCERTS. 


The concert on Saturday was one of more than ordinary attraction. 
It began with the overture to Figaro, perhaps the most perfect, certainly 
the most spirited, comic orchestral prelude in existence. Played quite 
up to the traditional time, a presto which we can scarcely imagine to 
have been familiar when Mozart lived, and with an unerring accuracy 
to match, it at once roused the audience; and Mr. Manns, in obedience 
to the unanimously expressed desire, was compelled to repeat the per- 
formance. To hear such thoroughly healthy music so admirably 
executed was a real pleasure, and to witness its hearty appreciation was 
even a greater. The overture in question is more than octogenarian ; 
and yet how infinitely younger and more vigorous is it than 19 out of 
20 pieces of the kind that have been produced since! “ G.,” the writer 
of the analytical programmes for the Crystal Palace Concerts, calls 
attention to the interesting fact that, originally, the overture to Le Nozze 
di Figaro was interrupted in the middle by an andante movement, in 
the minor key, and in “six-eight” measure. Mozart’s dismissal of 
this episode, which allowed the irresistibly animated course of the presto 
to flow on without impediment, was unquestionably a happy thought. 

The excerpt from Figaro was followed by the great scene of Agatha 
in Der Freischitz, It would have been, we think, wiser to place “‘ Un 
aura amorosa” (melodious counterpart of “ Dalla sua pace”) directly in 
juxtaposition ; for scarcely any music has less in common with the 
music of Mozart (both being genuine) than that of Weber. Mr. Vernon 
Rigby, to whom the air from Cosi fan tutte was assigned, sang it with 
excellent taste; and, though he failed to elicit the “ encore” to which 
he is accustomed when giving ‘“‘ The Thorn” and other such pieces of 
stale and maudlin sentimentality, he won the good opinion of those 
whose opinion is best worth having. Weber's trying scene brought 
forward a débutante in Miss Dalmaine, a young lady with a pleasing and 
capable soprano voice and more than average sensibility. Nervous at 
first, she hardly did justice to the opening recitative (“ Until my eyes 
beheld him”), and her intonation was by no means unexceptionable ; 
but, gaining confidence as she proceeded, she gradually won the sym- 
pathies of her hearers, There was true expression in her delivery of 
the adagio (* Softly sighs the voice of evening”’), and real animation 
in that of many parts of the final quick movement. Miss Dalmaine 
was warmly applauded, and it must be admitted that her success was 
fairly earned. T'o begin her public career with so difficult a piece argued, 
perhaps, over-boldness; but the venture was justified by the result, 
We may add that, while singing, Miss Dalmaine is continually making 
gestures, as though she would fain be acting at the same time. The 
effect, however, is in no way unnatural or ungraceful; and it is not 
impossible that in the person of this young aspirant the new Crystal 
Palace Opera stage, hard by, may find at some future period a legitimate 
attraction. 

The orchestral performance that came ‘next was the sensation 
of the day. Few of our musical readers are unacquainted with the 
Ottet in E flat, for string instruments, the most extraordinary out- 
growth of Mendelssohn’s early youth —a youth for fertile and pre- 
cocious productiveness unexampled in the history of art. It is well 
known that, on the occasion of a visit to London (in 1822), Mendels- 
sohn slightly curtailed the scherzo of this Ottet and instrumented it for 
the orchestra—substituting it, thus metamorphosed, for the earlier 
minuet and trio belonging to his Symphony in C minor, when that 
work was first produced at the concerts of the Philharmonic 
Society. And yet, although the scherzo in its new form is an un- 
doubted masterpiece, there are few musicians who do not prefer hear- 
ing the original minuet and trio in a public performance of the sym- 
phony. Some years ago, at one ot the concerts of the now defunct 


Musical Society of London, the Symphony in C minor was played: 


with both movements—which, though curious as an experiment, was 
ineffective as a result. And this same criticism applies even more 
strongly to the Ottet, on Saturday afternoon, when the scherzo was given 
twice—first in its normal shape, next as the orchestral movement 
which has for many years been uvujustifiably regarded as part and 
parcel of the symphony. But Mr. Manns introduced the Ottet to 
the Crystal Palace audience under exceptional conditions. In emu- 





lation of the Société des Concerts at Paris, he had already given the 
air with variations on the Austrian national hymn, from one of the 
most popular quartets of Haydn, with all the string instruments of 
his well-practised orchestra—including double basses, which may be 
said to have added a fifth instrument, if not exactly a fifth part, to 
the score; and the flattering reception accorded to this experiment 
emboldened him to hazard another—one, be it observed, of far greater 
difficulty, and, of course, of proportionate risk. Few less confident 
than Mr. Manns would ever have dreamt of presenting a composition 
so lengthy, complex, and elaborately worked out as the Ottet of 
Mendelssohn undef similar conditions. But the Crystal Palace 
conductor had not over-estimated the resources at his disposal. He 
knew the capabilities of his orchestra, trusted to them, and obtained 
a result which, to some extent, must have surpassed his own ex- 
pectations, as it immeasurably surpassed those of indifferent lookers- 
on. When Mendelssohn, in the notice prefixed to the published 
edition of his Ottet, stipulates that it ‘must be played by all the 
instruments in the same style as a symphony, &c.,” he was 
doubtless influenced by a belief that the character of the work be- 
longed rather to the symphonic style than to the style of chamber- 
music proper; but that he ever contemplated its performance by 
upwards of sixty stringed instruments, in place of eight, is unlikely. 
Such means, nevertheless, were brought to bear upon it on Saturday ; 
and on the whole, while opposed to any departure from the original 
design of a great master in the public presentation of his works, we 
must admit that the effect was magnificent. The first and last 
movements were perfect—just as satisfactory, in short, as if they had 
been always intended to be played by as many string instruments, with 
competent performers, as by any contrivance could possibly be brought 
together. The andante too—the mystic beauty of which seems not to 
be appreciated by the ingenious annotator of the Crystal Palace pro- 
grammes—was for the most part just as effective. What impressed us 
least favourably was the scherzo—although that is undoubtedly the 
movement in which the remarkable individuality of Mendelssohn is 

most strongly apparent. Much of the delicate tracery of this wonder- 

ful movement was either impaired or lost ; and here, emphatically, we 

were reminded that the composer wrote his Ottet under such and such 

conditions, and that the fact of so much of it being able to preserve, if 
not, indeed, to enhance, its effect under other conditions, uncontemplated, 

was purely accidental. The introduction of the orchestral arrangement 

of this scherzo, with wind instruments, directly after its performance 

with strings alone, was, we cannot but think, a mistake; and only a 

finale so impetuous in its outset and sustained to the end with such 

untiring animation could by any possibility have braved the ordeal. It 
little matters, however, to so marvellous an inspiration as this finale 

what may precede it—with or without the aid of wind instruments. 

Against the addition of double basses to the score, discreetly as this 
has been effected by Mr. Manns, we have nothing to say, unless it be 
that, in certain florid passages—such, for instance as the opening 
theme of the finale—they might advantageously te dispensed with. 
Bat to have done with criticism, the performance of Mendelssohn's 
Ottet, on Saturday, by the whole of the string instruments of the 
Crystal Palace orchestra, was a thing to be remembered. The enthu- 
siasm it excited was spontaneous—and no wonder. This success might 
encourage the conductor to make another venture, with the Quintet 
in A major, the composition of which followed the Ottet within a year, 
and which contains a scherzo that may be compared with any movement 
of the kind from the pen of Mendelssohn or any other composer. What 
might be done with the third of the “ Rasoumowsky ” quartets of Beet- 
hoven (not to mention a dozen others) is also worthy consideration. Very 
few composers now-a-days write symphonies worth hearing ; so why not 
turn all the most spirited quartets, quintets, ottets, &c., of the great 
masters into symphonies? The process is easy, and the result, if the 
impression created by Mendelssohn’s work may be accepted as a crite- 
rion, tolerably safe. In the programme Mr. Manns makes an apology 
for his innovation to one “ Richter’—giving his reasons at length, We 
have not the slightest idea who the gentleman Mr. Manns addresses, as 
«« My dear Richter,” may be ; but we are of opinion that, if explanation 
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was required, explanation should have been vouchsafed to the 
frequenters of the Crystal Palace Concerts, as to those most directly 


concerned. 

The remainder of the concert may be shortly dismissed. After 
the Ottet, Miss Sofia Vinta, of whom we have more than once 
had occasion to speak favourably, sang Haydn’s canzonet, ‘‘ Fidelity,” 
with extreme good taste. Miss Vinta was followed by Herr Ernst 
Pauer, who played Weber’s very original and brillant pianoforte 
concerto in E flat with admirable vigour and effect, introducing an 
ingenious and elaborate cadenza in the first movement. Miss Dalmaine 
then gave a sentimental ba!'lad by Vincent Wallage (“ Why do I weep 
for thee ?”) and Mr. Vernon Rigby a graceful air (“« O, the joy of truly 
loving,”) from Sir Michael Costa’s cantata, entitled The Dream. Beetho- 
ven’s well-known andante in F (No. 84), and a “ Tyrolien” by Carl 
Mayr, showed Herr Pauer in his most favourable light as a solo player ; 
Miss Sofia Vinta, in the cavatina, “O luce di quest anima,” from 
Donizetti’s Linda di Chamouni, evinced an aptitude in the delivery of 
florid Italian music that promises well for the future; and the concert 
came to an end with a splendid performance of Weber’s overture to 
Oberon, which the great majority of the audience remained to hear. 

The programme of to-day comprises Beethoven's first symphony, 
Cherubini’s overture to Medea, and the “Trumpet overture,” of 
Mendelssohn—all too rarely heard. ‘Io these a novelty is added, in 
the shape of an adagio and scherzo, for orchestra, by Herr Anton 
Rubinstein. 

cxmmenenlffjeenencanse 
LADY LLANOVER AND THE WELSH HARP. 
To the Editor of the “ Musical World.” 

Dear Sir,—I am impelled to address to you the following remarks, 
after having perused in the Musical World of last week an account, 
under the above heading, of a meeting of Welsh harpers at Llanover, 
invited by Lady Llanover to compete for a triple-stringed harp, pre- 
sented by her ladyship, and that “no one was allowed to compete who 
had ever played on a pedal harp.” 7 

It is certainly pleasant to behold patriots standing up for everything 
connected with their country, even though it be for the purpose of 
assisting in the perpetuation of an instrument like the Scotch bagpipe 
or the Welsh triple-stringed harp. We can sympathize with those 
enthusiasts who do their utmost to uphold an instrument merely 
because it is their national instrument, without being in any way 
competent to draw a comparison between it and other instruments of 
the kind, possessing all the advantages of more modern improvements, 
but I must confess that I was unprepared to find a man like Mr. 
Brinley Richards, who received his education in the Royal Academy 
of Music, and who has otherwise proved himself to be a refined 
musician, advocating the superior claims of the Welsh triple-stringed 
harp over that of the pedal harp, with all its extensive resources and 
richness and fulness of tone! He might as well have said that the 
old harpsichord or spinnet of the last century, with their quill 
mechanism, were superior in tone to a modern Erard ‘or Broadwood 
grand pianoforte. This comparison is more applicable than at first 
appears, for as the triple-harp has three rows of strings (in number 
nearly a hundred), each string has necessarily to be so small as to 
render the quality of tone extremely thin and wiry. Independently 
of this, it is simply impossible to modulate upon that instrument any 
further than to touch an occasional accidental from among the inner 
row of strings; whereas the pedal harp may compare even with the 
pianoforte in facility of modulation. 

This drawback in the Welsh national instrument will, no doubt, 
account for the diatonic nature of the Welsh national music, and the 
influence it has evidently had upon the works of Welsh composers, 
whether writing for that instrument or any other, and which gave 
rise to an amusing incident at an orchestral rehearsal in the time of 
Tom Cooke, when a composition by the late John Parry was being 
rehearsed, The band had proceeded through the greater portion of 
the work, when Tom Cooke exclaimed: “ Look out, gentlemen, there 
is an accidental coming!” I do not relate this in disparagement of the 
music of Wales, but as illustrating the very circumscribed resources 
of the instrument upon which the music was intended to be played 
and which naturally crippled the composers. Amidst the patriotic 
enthusiasm displayed the other day at Llanover, I fear that those 
present—in their desire to take to themselves the whole of the merit 
which they imagined attached to the effort they were making to 
restore their national instrument to its ancient popularity—rather 
misrepresented the doings of the council of the so-called “false 
Eisteddfod,” by accusing them of having done nothing to keep upa 





love for the triple-stringed harp. It so happens that I have attended 
several of their meetings, and at every one of them prizes have been 
offered, either in the form of triple-stringed harps or money, for the 
best performance on that instrument. At the Swansea Eisteddfod in 
1863, I recollect that my friend and former pupil, Mr. John Thomas, 
undertook personally to secure the sum of fifty guineas towards a 
triple-harp scholarship, with the view of saving the instrument from 
oblivion, and, as I have the programme by me, I insert the list of 
subscribers :— 
TRIPLE-HARP SCHOLARSHIP. 

1.—For the best performance on the triple-harp, by a candidate between 
10 and 18 years of age, a native of the Principality. A scholarship value 
fifty guineas, consisting of a triple-harp, value fifteen guineas, and thirty- 
guineas towards the musical education of the scholar for twelve months. 

The scholarship is generously guaranteed by John Thomas, Esq. (Pencerdd 
Gwalia), of London, Professor at the Royal Academy of Music. 

LIST OF SUBSCRIBERS, 

John Thomas (Pencerdd Gwalia) one vee £5 

An Amateur of the Harp... eve poe 

The Dowager Countess of Dunraven... 

The Lady Llanover (Gwenynen Gwent) 

Mrs. Lucy (of Charlecote Park) —... 

Mrs. Joseph Stubs ... ove ove ee eve 

The late D. Williams, Esq. (Alaw Goch) of Ynyscynon 

W. Bulkeley Hughes, Esq. (of Plas Coch) ... 

John Vaughan, Esq. (of Penmaen Dovey) 

Miss M. Jane Williams (Llinos) late of Aberpergwm 

Mrs. Frederick Torrens... ... eee see 

Miss Williams (Eos Gwna) of Llanfairynghornwy 

Inglis Williams, Esq. (of Llanfairynghornwy) a 

The Rey. D. Williams (of Bod-Elwyddan ... ove ose 


NONnNnanaanae 


ooocooccoocooceco 


£52 10 0 

It was the triple-harp upon which Thomas, as a boy, played when 
he came to the Royal Academy of Music to be examined for admission 
as a student, and I was present upon the occasion. I need not say what 
he has done since that time, for his reputation as a harpist and com- 
poser is well known all over Europe; and I have no hesitation in say- 
ing that if he had not forsaken the triple-harp for the pedal harp, he 
never could have accomplished what he has done, neither would he 
ever have supplied his country with a collection of Welsh melo- 
dies arranged in such a form as to admit of their being performed all 
over Europe; thereby giving the whole world an opportunity of 
appreciating their many beauties. In all probability we should also 
have been deprived of the most rising vocalist of the day—Miss Fdith 
Wynne,—if she had not appeared before the London public for the 
first time in connection with his concerts of Welsh national melodies; 
neither should I have had the great gratification of sharing with him 
the success we have met with hundreds of times in public by the per- 
formance of his native melodies. Apologizing for having occupied so 

much space in your valuable paper, I am, dear Sir, yours faithfully, 

J. Barsrr CHATTERTON. 
Harpist to the Queen, and principal Professor of the Harp 
at the Royal Academy of Music. 
82, Manchester Street, Manchester Square, Nov. 1st, 1869. 
—)—— 
MUSIC AT THE CAPE. 
(From the “ Cape Argus,” Cape Town, Sept. 9th, 1869.) 


We most heartily congratulate the Miranda-Harper Company on 
the success they are achieving in the operatic performances at the 
Mutual Hall. Nothing but the most genuine acting could have 
enabled them to overcome the double disadvantage of an improvized 
stage and a small number of performers. Every one who heard J1 
Trovatore on Tuesday night must have wondered how such an effect 
was produced and sustained by co small a company. Nothing is 
more difficult than acting successfully to the quick measure of 
operatic airs, and none but genuine artists ever succeed in the at- 
tempt. Yet, under every disadvantage, the talented ladies and 
gentlemen who furm the Miranda-Harper Company achieved a suc- 
cess which larger and more ambitious companies might well envy. 
Rarely have we (at the Cape) seen finer acting than in portions of 
Zi Trovatore, and rarely a more genuine effect produced upon an 
audience. Without any stage tricks, but by the simple force of 
good singing and acting, the interest of the audience was worked to 
the very highest pitch. These performances are so much above what 
the Cape public can hope to see upon the stage that few, we should 
think, will miss the opportunity of visiting the Mutual Hall while 
the Company remain in town. The admirable manner in which the 
stage is arranged, and the effect, especially in the execution scene, 
reflect the greatest credit on the manager’s judgment, 
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OUR CONTEMPORARIES. 
; Tue WetsH Harp. 

With reference to the meeting at Llanover, or which a report 
appeared in our last week's number, the Sunday Times observes :— 

‘“‘ There have been grand doings in the halls of Llanover. Proclamation 
went forth from the lady ‘ Gwenynen Gwent,’ and there followed a musical 
tournament such as recalled the glories of the past, and, no doubt, made many 
a Celtic fancy conjure up bright visions of the future. We will tell all about 
it. 

“A few months ago Mr. Brinley Richards looked for a real Welsh harper 
and could not find one. As he wanted the article for the purpose of 
enhancing the attractions, and intensifying the nationality of a real Welsh 
dinner, failure naturally made him sore. What was more to the purpose, 
it set him a-thinking why the Welsh harper and his triple-strings could not be 
found. The conclusion was that both had long been going, and are now 
nearly gone out of fashion. As when the Hanoverian rat came over to us, his 
smaller brethern disappeared ; so, when the pedal harp invaded Wales, the 
humbler native instrument gave way before it. A Welshman and a musician, 
Mr. Brinley Richards could not stand this. So he did what everybody does 
in every emergency, wrote to the newspapers, and pleaded on behalf of his 
national instrument. Some English journals, the Sunday Times among them, 
took the matter up on antiquarian grounds, and it was largely discussed in the 
papers of the Principality. By-and-by, certain practical measures were 
announced. The moribund National Eisteddfod seemed disposed to doa 
little for the harp, and Mr. Brinley Richards himself offered to present an 
instrument for competition. All this, however, amounted to so little that, 
probably, the movement would have died away but for Lady Llanover. 
That patriotic Welshwoman, who boasts a real Welsh harper as part of her 
household, determined upon a great deed for her country’s instrument. She 
would gather the Welsh harpers and their harps from far and near, open to 
them her ancestral hall, make them free of its creature comforts, preside at 
their competitions, and not send the victors home without reward. The 
resolve was a spirited one, and in a thorough spirit was it carried out. Lady 
Llanover would have none but real Welsh harpers such as her own Grwffydd 
(we hope the consonants are correct)—that is to say men who had never 
been faithless to the instrument of their fathers, and never touched that of the 
stranger. On this point she was rigorous, for among the players who came 
was one whose feet had known a pedal. He was disqualified, and had no 
hope of entering the Llanover Walhalla. Putting him aside, the number 
remaining could be counted on the fingers of one hand. Here was a revelation 
of Cambrian decadence; Lady Llanover’s herald went all over the twelve 
counties; and the twelve counties responded by sending an average of less 
than half a harper each. Verily, Mr. Brinley Richards did not uplift his voice 
too soon. In a few more years, perhaps, the last of the harpers would have 
followed the last of the bards, and the triple-strings would have taken their 
ultimate place in dusty museums. But the competitors though few, were 
enough to warrant Lady Llanover in carrying out her scheme to the end. So 
the competition went on. A description of the scene recalls what was familiar 
enough in by-gone times. We read of a baronial hall; of a minstrels’ gallery 
with minstrels in it; of a harper-judge sitting, robed in solemn state; and of 
tenantry and dependents sharing the pleasures of the occasion with their lady 
and her visitors. All this was pretty enough, and thoroughly in keeping with 
the half-sentimental object of the gathering. The competition need not 
detain us, but some of the proceedings were of general interest. Among these 
we must class Lady Llanover’s speech. Like some other women of her class, 
Lady Llanover does not believe that the silence St. Paul enjoined upon her sex 
in church is binding on the platform. So she delivered an oration, stirring in 
English, but stirring enough in Welsh, we have no doubt, to make every 
Welshman present ready to die for the cause of triple-strings against pedals.” 


Our contemporary here quotes the speech which has already 
appeared in the Musical World, and goes on to say :— 


“If we were Welsh, it is highly probable every line of this hearty speech 
would find acceptance. But, from the Saxon point of view, some of it is open 
to criticism. We go with Lady Llanover thoroughly as to the propriety and 
utility of preserving the national instrument to the use of the people. On 
every ground that course is sanctioned, and no one we should think, is likely 
to bring it into dispute. Lady Llanover, however, seems to look upon the 
Welsh harp, and Welsh things generally, with an exclusive veneration. She 
would not only perpetuate what is national but confine her nation to its use. 
Ilence the smart hits made at the unfortunate Eisteddfod, which, between the 
party of progress and that Lady Llanover now heads, has come ignominiously 
to the ground. We are not admirers of the Eisteddfod, as it was, but, with 
all deference, we think that Lady Llanover permits her laudable nationality 
to carry her too far. An exclusive attention to home-grown ideas and things 
affects the mind as family intermarriages are said to affect the body. If, 
therefore, the Welsh people, not only in music but in other things also, would 
be fully developed, they inust not shut themselves up to that which is Welsh. 
Preserve the Welsh harp, and the beautiful Welsh melodies by all means, and 
make them a power in the land; but do not at the same time wage war 








against the instruments and the tunes of the Saxon. To be exclusive is to 
show a distrust of ability in that which is Welsh to hold its own ; moreover, it 
may be to shut out a superior thing and inflict a permanent injury. 

“ Having said thus much, we have nothing but admiration for the Llanover 
gathering, and we adopt the admirable words in which Mr. Brinley Richards 
(who was appropriately a guest on the occasion) expressed the obligation 
under which Lady Llanover has placed all who value the existence of an 
ancient and interesting relic of the past.” 


Oraan Music. 

The same journal ,has an article on organ music, from which we 
extract as follows :— 

“Tn a recent notice of Dr. Spark's Organist’'s Quarterly Journal we had 
occasion to remark upon the prevalence of organ ‘ arrangements,’ and to express 
our hearty sorrow that they continue in vozue. It is by no means unlikely 
that with the growing resources of the instrument, and the not less growing 
mechanical capacity of its players, ‘ arrangements’ will become still more the 
fashion. This result is probable because it is so natural. In the first place, 
having an organ upon which the builder has expended all his imitative skill, 
and which gives all command of orchestral colour, the organist turns, as a 
matter of course, to works that enable him to produce the effects within reach. 
By doing so, moreover, the easiest method of catching popular applause is 
adopted ; and a practically exhaustless field is entered upon. This would 
matter little if but a few players upon concert-organs were tempted. The fact 
is, however, that builders of even moderate-sized instruments are now great in 
the line of fancy ‘stops,’ and organists all over the land are catching the 
orchestral-music fever. This is, beyond question, a serious matter for the 
future of one branch of executive music. It amounts, in point of fact, to 
deciding, ultimately, whether the organ shall lose its distinctive character and 
become a mere imitator of that it can never hope to excel. We are glad to 
observe that the subject has arrested attention among our American kinsmen— 
the evil of it being as apparent with them as with us—and that it formed at 
the recent National Musical Convéntion held in New York, a prominent topic 
of debate. The paper read by Mr. J. P. Morgan—himself one of the foremost 
of American organists—discussed the whole question in admirable tone and 
temper. We should like very much to reprint it at length, because of the need 
for, and wisdom of, its counsels. This, however, cannot be done, and we must 
content ourselves with an extract bearing directly upon the imitative use of 
the organ. 

The extract alluded to having already appeared in the Musical 
World, we go on to our contemporary’s final words :— 

‘We need add nothing to the foregoing remarks. They must carry con- 
viction even to the minds of those who have most debased a noble instrument ; 
that is to say, if they retain anything like an artistic instinct. Let us, how- 
ever, draw attention once more to the reflex action of orchestral organ-music 
upon the builders. These tradesmen, suiting the supply to the demand, are 
growing careless of the very things which are in reality of the first importance. 
Instead of improving their diapasons, about which nobody cares, they try to 
satisfy public taste in the matter of imitations. As tradesmen they are hardly 
to be blamed, but, none the less, should the injury done be pointed out. 
Another matter to be considered is the need of original organ compositions, 
adapted to modern resources, which shall take away all excuse for resorting 
to ‘arrangements.’ This need, as we lately had occasion to show, Dr. Spark, 
Mr. Hopkins, and others are trying to supply. They are doing a work of 
special importance and value, one which, it is to be hoped, will preserve the 
organ in ail its distinctiveness. and thereby perpetuate an interesting branch 
of art.” 

A Frencu Lesson. 

Under this heading the Choir and Musical Record has an excellent 
article frou: which we quote a passage worthy of general consider+ 
ation :— 

“Having during the summer regularly watched the proceedings of the 
Orpheonistes, or popular choral societies, in the French provinces, as described 
in their organ, Le Moniteur de L’ Orpheon, we see no means of escape from 
the conviction that we are left far behind in the race. When we read of 
Mayors and corporations feasting the part-singers, of juries of distinguished 
French musicians going down from Paris to award the laurel crown to the best 
choir or band, of medals of gold and silver being presented for competition by 
the Emperor and Empress, and even by the young Prince on whom so many 
hopes and fears are centred—we see the secret of that success which enables 
the leaders of the movement to enter town after town followed by their 
hundreds of enthusiastic adherents. That this is no fancy picture, the columns 
of our contemporary week after week have given ample evidence ; and it can 
hardly be a matter of opinion whether such an occupation is not infinitely more 
creditable to the civic bodies who thus ‘ nourish the arts’ than that on which 
their English brethren too often spend their time. To see M. le Maire thus 
residing over a host of people, who by their very presenee testify to the fact, 
that they are able to appreciate at least one of the best gifts of God to man, is 
indeed vastly preferable to the vision presented to the British rate-payer by a 
body of self-elected parochial magnates feasting themselves at the expense of 


















































































766 THE MUSICAL WORLD. 


[Nov. 6, 1869. 





the public. And, although it may seem a small and insignificant act for the 
head of a vast empire thus to follow the example of his subordinates, and 
encourage the practice of a village choir in a distant part of his kingdom, we 
confess that in our view it is just one of those deeds which is not ouly worthy 
of the highest praise, but which tends in no slight degree to strengthen the 
silver cord that unites the people to the throne. Such a proceeding almost 
seems to imply that Napoleon the Third recognizes the wisdom of the 
sentiment, ‘ Let me make the songs of the people, I care not who makes their 
laws.’ At any rate he acts upon it; and the French people clearly reap the 
advantage. 

“ But while popular education in the art is thus kept up by means which 
might be easily adopted in our own country, and could hardly fail to produce 
similar satisfactory results, our French neighbours also bear the palm in the 
provision of really high-class concerts at a price which places them within the 
reach of all classes of the people. We do not, in saying this, overlook the 
fact that London has its music-halls and its theatres, for these of course aim 
ata totally different object; but we refer rather to the entire absence 
among the popular entertainments of the metropolis of such perform- 
ances as those directed by M. Pasedeloup in the Cirque Napoleon at Paris. 
At the Crystal Palace classical music is, it is true, nominally to be heard for a 
shilling ; but the distance of the Sydenham glass-house from London, and the 
little incidental expenses with which the concert-room and operahouse are 
hedged round, prevent this popular resort from being more than an occasional 
luxury for the people. The nearest approach to a Continental system is that 
for which England owes a debt of gratitude to Mr. Arthur Chappell ; and the 
crowded audience, filling the shilling seats week after week, at the Monday 
Popular Concerts, and contrasting so favourably in the matter of attention 
with the occupants of the stalls, is a sufficient answer to those who argue that 
good music would not pay. In the first instance, perhaps, the provision of 
orchestral concerts of an equally high character would require capital or 
assistance ; but we are convinced that in the long run the people would prove 
the best and most consistent patrons of the art.” 


—, a 
MANNS TO RICHTER.* 


My Dear Ricnrer,—Your praiseworthy efforts to uphold the purity of 
musical art induce you to request me to state “Why I decided to perform 
Mendelssohn's Ottet in a symphonic manner,” and ‘ How I mean to justify my 
questionable propriety of adding double basses, that is to say, a ninth part to 
the eight-part score?” My answer to your first question is that Mendelssohn 
himself has indicated, in a note printed on the published parts, that he wishes 
his work to be rendered in regard to expression, &c., like a symphony, and 
not in a style usual for chamber music. You will agree that this demand on 
the part of the author can be realized much more efficiently by sixty-four than 
eight instruments. But I have another reason for its reproduction in this 
way, viz., that the largeness of our room would make this charming work 
thoroughly unenjoyable if played by eight solo instruments, even if Joachim, 
the giant fiddler, were at the principal violin. 

As to my addition of double basses, my experience ot orchestral effects 
makes me bold enough to say that my infringement of the purity of musical 
art is in this case justified because tt cs necessary, for without that weight in 
the basses, which contra- bassi only can produce, my performance would be to 
the ear of musicians as unsatisfactory as the Cathedral of Cologne would be 
to the eye of an architect if that colossal edifice were built only upon 
one pillar instead of a thoroughly sound foundation. Besides, I have not 
added a “ninth part,” but only reinforced the author's own bass wherever it 
seemed necessary ; and the first eight bars of the second cello will already 
show that giants and not dwarfs are required to rule the turbulent family 
of eight, whose different members seem so constantly struggling to have it 
each their own way. 

You perhaps will say after this explanation, “ Why do you perform the work 
at all, if the condition in which the immortal master left it to the world does 
not suit your room?” My answer to this is that I have to provide instru- 
mental music for more than 300 days of each year, and that novelty has in 
such a case its peculiar charms, particularly in respect to the productions of 
our beloved Felix Mendelssohn Bartholdy, who, were he still amongst the 
living, would readily forgive me when I explained to him my motives for 
introducing his Ottetto to the audience of the Crystal Palace Saturday Con- 
certs, even if my manner of reproducing it should somewhat infringe his lofty 
views of art. With these views, I remain, my dear Richter, yours very truly, 

Aveust Manns. 





Brestav.—Madame Joachim appeared at the second concert ot the 
Orchestral Union, when the programme included Symphony in C 
major, Schumann; Air from Theodora, Handel; Overture to Fidelio, 
Beethoven ; Overture to Athalie, Mendelssohn ; Secular Cantata, Mar- 
cello; and Songs, Schumann and Brahms, On the 2nd inst, the 
members of the Singacademie gave a performance of Schumann's 
Paradies und die Peri. 





* See article on Crystal Palace Concerts, 





THE LATE MRS. CHARLES MATHEWS, SENIOR. 


Mrs. Charles Mathews, mother of our distinguished comedian, and widow 
of that eminent actor, his father, whom she survived 34 years, died at the 
advanced age of 87. Mrs. Mathews was daughter of a gentleman named 
Jackson, who had directed his attention to the stage, and had studied as 
pupil of Samuel Foote. At an early age Miss Jackson entered the theatrical 
profession, in which she speedily acquired a good position. On the 28th of 
March, 1803, she became the wife of Mr. Mathews. During the Haymarket 
season of 1803, when Colman successfully tried the experiment of forming a 
company of actors from the country, Mrs. Mathews was engaged with her 
husband, and made her first appearance before a London audience (May 20, 
1803), as Emma, in the farce of Peeping Tom. She was announced as 


.from the York Theatre, then the great nursery of provincial talent. Her 


figure, small at its first approach to womanhood, had now grown to a height 
rather above than below the average, and its contour, though slender, was 
graceful. Her voice, countenance, and manner, were very pleasing, and she 
soon became a favourite. Ophelia, in Hamlet; Fanny, in The Clandestine 
Marriage ; Leonora, in The Padlock; Gillian, in The Quaker; and Vir- 
ginia, in Paul and Virginia, were her principal characters through the season. 
On Monday, December 26, 1803, her son, the present Charles James Mathews, 
was born, and with this fresh claim upon her attention, Mrs. Mathews ceased to 
appear on the stage. The literary powers of the deceased were displayed in 
the various works, chiefly of theatrical reminiscences, which bear her name, 
and her declining days, passed in the society of honoured friends, were made 
happy by the unceasing solicitude of her son, who, since his father's death, 
has annually augmented to a handsome income the small annuity she derived 
from the Covent Garden Fund. Mr. Charles Mathews, who thus devoted 
the choicest fruits of his professional toil, was summoned from the Continent 
by the intelligence of his mother’s illness, and was in affectionate attendance 
upon her to the last moment. Mrs. Mathews died at her residence, Chelsea 
Villa, Brompton, at one in the morning of Tuesday, October 12, passing 
peacefully away, without suffering. In the full possession of her faculties; 
cheerfully conscious of her approaching end, and conversing with her son and 
the friends gathered round her bedside, till in a quiet slumber she closed her 
eyes on earth, a happier termination of a long and happy life could not be 
imagined. Sharing in the honours of the profession won by her husband, 
and living to see her son attain the position he fills on the English stage, all 
the hopes of her life must have been realized. Her leisure was devoted to 
literature, and besides contributions to magazines, volumes which have gained 
great favour with the public, attest her ability as an authoress. In addition to 
the Memoirs of Charles Mathews, the deceased was the author of Tea-table 
Talk ; or, Anecdotes of Actors: Ennobled Actresses, and other works. With 
the truest feeling of respect for the memory of his mother, Mr. Charles 
Mathews sacrificed his own personal griefs to the consideration of others. 
He continued to appear throughout the week at the Princess's Theatre, that 
the interests of the manager and the company might not suffer. In the 
sincere belief that to ‘‘ help the living is to mourn the dead,” he did not allow 
his own bereavement to entail losses upon others ; and whilst he thus earned 
the kindly acknowledgments of his professional brethren, he was equally 
secure of the warmest sympathy of the public. The funeral of Mrs. Mathews 
took place on Saturday, October 16, at Kensal Green Cemetery. 


+ 
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Philomel, 
3. 


The nightingale 
With so great might her voice began out wrest, 
Right as her heart for love would all to brest. 
CHAUCER. 


A nightingale, in transport, seemed to fling 
His warble out, and then sit listening : 
And ever and anon amidst the flash 
Of the thick leaves, there ran a breezy gush ; 
And then, from dewy myrtles lately bloom’d, 
An odour small, in at the window, fumed. 
Leicu Hunt. 


When join’d at eve, 
Soft-murmuring streams and gales of gentlest breath 
Melodious Philomela’s wakeful strain 
Attemper, could not man’s discerning ear 
Through all its tones the sympathy pursue ; 
Nor yet this breath divine of nameles joy 
Steal through his veins, and fan the awaken'd heart, 
Mild as the breeze, yet rapturous as the song 

AKENSINE. 
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CARLOTTA PATTI AT BOSTON. 
(From “ Dwight’s Boston Journal.”) 


Malle. Patti achieved a genuine success, and took the audience by 
storm. Her voice is a clear, pure, penetrating soprano, of unusual 
compass, exceedingly strong in the upper and middle register, and 
less so in the lower ones. Of course it lacks the grandeur, the 
richness, and the incomparable volume of Madame Parepa’s; but its 
bird-like quality is very charming, and her execution is something 
astonishing. She touched, with no apparent effort, the upper E, and 
indeed trilled upon D flat and E flat, which is rather a difficult thing 
to do. She might perhaps throw Adelina (her sister) in the shade, if 
her unfortunate lameness did not prevent her going upon the stage. 
She is unquestionably the freshest and best soprano who has visited us 
in many years, always excepting Madame Parepa. 

The orchestra—evidently a “ picked up” affair—was hopelessly bad. 
In the first place, it was poorly balanced, for there was too much brass 
for the strings; in the second place, there seemed to be neither con- 
cord nor unanimity of purpose ; in the third place, the luckless contra- 
bassists would persist in playing a quarter of a tone below, which pro- 
duced an eminently pleasing effect. All these matters must be seen 
to by Mr. Strakosch, if he wishes his concerts to be successful. There 
will be three more of the present series during this week. 

Mr. Theo. Thomas has given nearly 160 of his concerts at the 
Central Park Garden, and these charming entertainments will cease on 
Tuesday evening. F. 

a, 


ROYAL ACADEMY OF MUSIC. 

A concert was given by the students on Thursday evening, with the 
following excellent programme :— 

Sonata in G (No. 3, Op. 80), for Pianoforte and Violin, Beethoven—Mr. 
Cook and Mr. Easton. Song, ‘‘ Rose softly blooming” (Azor and Zemira), 
Spohr—Miss Frith. Trio, “Summer Days,” H. C. Bannister—Miss Pol- 
kington, Miss Robinson, and Miss Christian (Potter Exhibitioner). Sonata, 
in C minor, Pianoforte, Mozart—Miss Waite. Aria, “ Porgi Amor” (Nozze 
di Figaro), Mozart—Miss Home. Duet, “ La Pesca,” Rossini—Miss Antell 
and Miss Jessie Ferrari. Capriccioso and Agitato assai, from “ Suite de 
Dieces,” for the Pianoforte, W. S. Bennett—Miss Smith. Song, “Birds in 
the Night” (a Lullaby), A. S. Sullivan—Miss Ferrari. Romance, in G, 
Violin, Beethoven—Mr. Easton. Song, ‘‘If o'er the cruel tyrant Love” 
(Artaxerxes), Dr. Arne—Miss Maudsley. ‘‘ Three Diversions,” for two 
performers on the Pianoforte, W. S. Bennett—Miss Ferrari and Miss Jessie 
Ferrari. Song, “A glimpse of blue sky,” H. Smart—Miss Goode. Etude, 
in A minor, Thalberg; Fuga Scherzando, in A minor, Bach—Mr. Kemp 
(Scholar). Two Part-songs (for Female voices) ‘ Farewell Song of the Pas- 
sage Bird” and “I would that a single word,” Mendelssohn. Conductor, 
Mr. Kemp ; accompanists, Miss Jessie Ferrari, Miss Linda Scates, Mr. Kemp, 
and Mr. Heywood. 

There were so many interesting things, capitally sung and played 
by the young students in the foregoing selection, that it is difficult to 
single out any one or more in particular for special praise ; but we cannot 
pass over Professor Bennett's Three Diversions, for two performers on the 
pianoforte, of which, by the way, Robert Schumann speaks so glowingly 
in one of his admirable criticisms on the works of our celebrated English 
composer, These were most charmingly given by Miss Ferrari 
and Miss Jessie Ferrari. Noticeable in another way was the ex- 
tremely spirited performances of Mozart's Sonata in C minor, by 
Miss Waite, and that of Bach’s Fuga Scherzando, in A minor, by 
Mr. Kemp. Among the vocal performances we may single out 
(being sorry not to mention all), Miss Maudsley’s song from Dr. 
Arne’s Artazerzes, and Miss Ferrari’s “ Lullaby” (Sullivan), as both 
well sung and deservedly applauded. The next “Student's Concert” 
is fixed for Thursday evening, December 2nd. 








Miss FANNy CHATFIELD, a young vocalist of great promise, 
pupil of Signor Marchesi, has arrived in London from Cologne, 
where she has been studying at the Conservatoire. 

WE regret to have to announce the death of Mr. G. Herbert 
Bond, the young tenor who made his début at Covent Garden 
Theatre during the reign of the English OperaCompany. Mr. Bond 
had for several years been principal tenor of one of the opera 
companies travelling in the provinces, and was an especial favour- 
ite in Scotland. He was pad rapid progress in his profession, 
and his gentlemanly manners caused him to be a favourite with 
all who had the pleasure of his acquaintance. Mr. Bond died, 
after a short illness, on Tuesday last, at Wakefield, where he 
was fulfilling an engagement at the Theatre. He was ason of 
. re hly-esteemed professor of music—-Mr. C. J. Bond, of 

n. 





REVIEWS. 

The Organist’s Quarterly Journal of Original Compositions. Edited by 
WititaM Spark, Mus. Doc. Part 4. [London: Novello, Ewer, & Co.] 
WE are disposed to encourage Dr. Spark's adventure by every means 
in our power, and without being too critical as regards the character of 
the music he puts forth. This is so because the editor aims to supersede 
organ ‘‘arrangements;” and to give, in their stead, compositions 
written expressly for the instrument. Need we stop to demonstrate 
the value of this aim? “ Arrangements” have been, and, to a great 
extent, still are, the bane of organ playing. ‘They encourage a bad 
style and a bad taste as much as they discourage all effort at improve- 
ment in a noble branch of composition. Happily those most concerned 
are waking up to a consciousness of this fact. Hence the appearance 
of Dr. Spark’s journal, and hence the claim that journal has upon a 
support not affected by trifling points of difference in taste. If we were 
disposed to make general remarks upon the work, so far as it has 
appeared, we should urge that the pieces are too elaborate to be widely 
useful. Beyond doubt the number of good organists in England has 
increased, and is increasing, but Dr. Spark is also, beyond a doubt, 
catering for the minority. He leaves the average performer still at 
the arranger’s mercy. Will he not think better of this, and devote 
some of his future labours to the average performer’s interest. A 
notice in the last number says :—“ Part 5 will include a few quite easy 
loud and soft short voluntaries for young organists, by Smart, Badiste, 
Steggall, &c.” So far, so good, and “ young organists ” will be thankful. 
We would suggest, however, that Part 6 may contain with still greater 
advantage, voluntaries not quite, but comparatively easy, as are a few, 
though very few, in the parts already issued. In Part 4 we first come 
upon an andante by Inglis Bervon, one of the composers whom Dr. 
Spark may be the means of introducing to public favour. The move- 
ment, a harmonized melody, with an obbligato accompaniment for the 
left hand, is both pleasing and easy ; and will find large acceptance. A 
fantasia by Philipp Tietz is pretentious, but of no great intrinsic merit. 
Players who want a showy piece for the purpose of making a cheap 
sensation will find it useful; others are likely to pass it by. Moreover, 
a Fantasia for the organ is, on the face of it, an absurd thing. Next, 
it may be, we shall receive invitations to admire a dirge for the guitar. 
An andante and allegro, by the editor, has several points of merit. The 
andante reminds us a little too much of Spohr’s most prominent man- 
nerisms; but the allegro is clearly written, as well as full of vigour 
and animation. Its subjects are well contrasted, and the whole ends 
with a coda, distinguished by much grandeur of effect. A fugue by 
Gustav Merkel is ingeniously constructed upon three subjects. The 
writing is clear and unforced, besides which it presents few difficultics 
likely to trouble even mcderate players. The fugue is, beyond question, 
an addition to our store of genuine music for the organ. In this num- 
ber, Mr. Macfarren gives the final movement of his Sonata. It consists 
of an introduction and fugue on the first phrase of “ Rule, Britannia,” 
the latter interrupted, and an inversion of its subject | peers by a 
brief andante. he whole is extremely vigorous and effective, its 
design is clear, and the working out shows in a special degree evidence 
of a masterly hand. Mr. Mactarren has supplied concert-organs with 

material for a great popular success. 
Three Short Pieces, intended as Introductory Voluntaries for the Organ, by 
E. J. Hopxrns, organist of the Temple Church. [London: Metzler & Co. } 
AnyTuixe from the pen of Mr. Hopkins is welcome, but these pieces 
are valuable for their own sake. ‘hey are short, and occupy not 
more than two or three minutes each in performance, but within this 
brief compass there is considerable beauty. The first set comprises a 
smooth and flowing Siciliano distinguished by attractive melody and 
judicious treatment; an allegretto con grazia written with singular 
freedom and sustained vigour; and an allegretto cantabile, the merit of 
which is not so apparent. The second set includes a very Spohr-like 
andante piacevole, wherein too much is made of a single phrase to be 
altogether pleasing ; an andante grazioso, charmingly written, and in 
every way satisfactory, and a dolce cantabile to which the same remarks 
may be justly applied. On the whole, Mr. Hopkins’s latest contribution 
to the repertory of organ music is a good one, and the sooner it is 
followed by another the better. 








Vienna.—Herr Griinn commences his series of Quartet Concerts on 
the 11th inst., with the following programme :—Quartet in D major, 
Haydn ; Suite for Piano and Violin, Goldmark; and Quartet in b 
major, Op. 52, Beethoven, Herr von Lebat is engaged for three years 
at the imperial Operahouse, with an annual salary of 15,000 florins. 
Besides Le Prophete, and Gluck’s Armide, Der Freischiitz, Tannhduser, 
and Iphigenie, are to be produced very shortly. J A/fricaine, also, will 
be brought out as soon as the ship is ready, and there is some talk of 
Der fliegende Hollander. Mearwhile, Herr Herbeck is actively engaged 
getting up Die Meistersinger. 
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MONDAY POPULAR CONCERTS, 
8T. JAMES’S HALL, 


TWELFTH SEASON, 1869-70. 
Direcror—Mr. 8. ARTHUR CHAPPELL. 





The Director begs to announce that the 


TWELFTH SEASON OF THE MONDAY POPULAR CONCERTS 
MONDAY EVENING, NOVEMBER 8th, 
And that the Performances will take place as follows :— 


MONDAY, November 8, 1869. | MONDAY, January 24, 1870, 
| MONDAY. 31 


MONDAY, rags ae | es ” 
MONDAY, » m2 oo | MONDAY, Frsrvary 7 5, 
MONDAY 29 4 MONDAY, a. 


MONDAY, 5, 215 
MONDAY, ;, a 
MONDAY, Marca 7 4, 
“ a MONDAY, ,, Mo 


Seven Morning Performances will be given on Saturdays, January 29, February 
5,12, 19, 26, March 5, 12 (1870). 

For the accommodation of those who may desire to occupy the same seats at 
every performance, the Director will continue to issue subscription ivories at £5 
(transferable), entitling holders to special sofa stalls, selected by themselves, for 
the whole series of twenty-three concerts—viz., sixteen Monday evenings and 
seven Saturday mornings. 

Subscription tickets are also issued for the sixteen evening concerts, at £3 10s. 
and for the seven morning concerts at £1 10s. : 

Two Extra Morning Performances, not included in the subscription, will be 
given on Saturdays, November 27th and December 4th. 

Madame Norman-Neruda is engaged as principal violin at all the concerts 
before Christmas, 

Mr. Charles Hallé will appear on Mondays, November 29th and December 6th ; 
and at the Two Extra Saturday Concerts on November 27th and December 4th. 

Herr Pauer will be the pianist on Monday evenings, November 8th and 15th. 
Beg oa Constance Skiwa will make her first appearance on Monday, Novem- 

er 22nd. 

Signor Piatti will hold the post of principal violoncello from the first concert 
till the end of the season; Herr L. Ries that of second violin. 

Madame Arabella Goddard will appear on Mondays January 10th and 17th. 

Madame Schumann is engaged for a limited number of concerts in February 
= arch, and will make her first appearance on Monday evening February 
14th. 

Herr Joachim will make his first appearance on Saturday afternoon, January 
29, and remain till the close of the season at Easter. 

Mr. Benedict will occupy the post of Conductor as heretofore on all occasions. 

Subscribers’ names received by Chappell & Co., 50, New Bond Street ; Mitchell, 
33, Old Bond Street; Ollivier, 26, Old Bond Street; Keith, Prowse, & Co., 48, 
Cheapside ; Hays, 4, Royal Exchange Buildings; and at Austin’s, 28, Piccadilly. 


MONDAY, December 6 ,, 
MONDAY, » 135 
MONDAY, January 10, 1870. 
MONDAY, 





PROGRAMME OF THE FIRST CONCERT, 
MONDAY EVENING, NOVEMBER 8ru, 1869, 


To commence at Eight o'clock precisely. 


7 PART I. 
QUARTET, in D major, No. 1, Op. 44, for strings 
SONG, “ Busslied ” 


Mendelssohn. 
Beethoven, 


SONATA, in B flat, Op. 22, for Pianoforte alone Beethoven. 
PART II. 
SONATA, in B flat (dedicated to Mdlle, Strinasacchi), for Piano- 
forte and Violin. No. 15 of Hallé’s edition,, ‘ oo .. Mozart. 
SONG, ‘ Zuleika" ss - oa as Nis im ‘a Mendelssohn, 
QUARTET, in D minor, Op. 76, No. 2, for strings ., ¥e Haydn, 


Executants—Madame Norman-Néruda (her first appearance at these concerts), 
and Ries; Zerbini, Piatti, and Pauer; vocalist Miss Blanche Cole. 
ConpucTor * Mr. BENEDICT, 
Sofa Stalls, 5s.; Balcony, 3s; Admission, 1s. Programmes and tickets at 
CuaprEit & Co.'s, 50, New Bond Street. 











DEATHS. : 
On the 2nd inst,, at Wakefield, G. Hersert Bonp, Esq., only son of 
C. J. Bonn, Esq., Brighton, aged 28. et oa 
On the 28th ult., Axn Ansors, youngest daughter of A. J. Puasey, 
Esq., aged 1 year and 6 weeks, 








TO CORRESPONDENTS, 

Stneine Brrps anp Frvirs.—Non bene conveniunt, nec in una sede 
morantur. Apply to Horace Mayhew, Esq. 

Tue Frenca Pirca.—We cannot insert Mr. C. J. Bishenden’s 
letter, which is addressed to a contemporary and concerns that con- 
temporary alone, 

Sin Harter Horsman should know better. Auber was born 
eight years before Rossini ; that, however, does not affect our corres- 
pondent’s main argument. 

D. ¥ox.—Jefferson Davis was captured at Irvinsville, Georgia—year 
1865, What has that to do with the quien dak Méuhl 3 
Godefroid is a Belgian; Vieuxtemps another; Gevaert another; 
Saint-Saens another (we believe). 





Fanatico.—The “ short winter season,” on the occasion referred to, 
came to an end with a miscellaneous entertainment consisting of selec- 
tions from various operas, which afforded an opportunity of bringing 
forward, in the course of the evening, each of the principal singers 
belonging to the company. The other question we are unable to 
answer. Nevertheless, “ Fanatico” wins. 

Suirtey Brooxs,—The “Sleeper” is awakened! Llethernoyadduccha 
Llanfihangelareth is his actual address. Contributions (literary) thank- 
fully received. There is a certain cosmetic— 

‘Which doth even beauty beautify, 
And most bewitch a wretched eye.” 
Nevertheless, if our amiable correspondent has not read Lucian’s first 
dialogue, the subject of which is Timon, the Man-hater, let him 
peruse forthwith Godwin’s Essay on Sepuichres. Mr. John Oxenford is 
quite ready to instruct him in the mysteries of Apollodorus—not to 
mention tympanum et tripudium, and so forth. 


NOTICE. 
It is urgently requested that Advertisements may be sent not later 
than Thursday, otherwise they will be too late for insertion in the 
current number. 











To ADVERTISERS.—The Office of the MusICAL WORLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Dayment on 


delivery. 
Che Musical World, 


LONDON, SATURDAY, NOVEMBER 6, 1869. 














THE ORATORIO CONCERTS. 
HEN, a year ago, Mr. Joseph Barnby issued the prospectus 
of his first season, it was not received with much throwing 
up of caps. ‘There were reasons for this involving no unworthy 
feeling on the part of the public or the press. Mr. Barnby ap- | 
peared as an untried man, in conjunction with a choir whose 
capacity had to be proved, and connected with a scheme of the 
most ambitious character. Looking atall this, the public and the 
press, accustomed to associate much blowing of trumpets withspeedy 
failure of wind, exhibited no enthusiasm, but waited. Waiting, 
they were slowly and surely conquered ; so that, at the end of the 
season, Mr. Barnby made his bow amid general huzzas. The 
conquest was a fair one ;—fair, because the result of well-directed 
enterprise, an evidently honest wish to do good for art, and much 
successful performance. For this reason, Mr. Barnby’s second 
prospectus is a document of importance. It makes promises which 
there is every reason to believe will be amply redeemed, and con- 
veys assurance of a season full of interest. Wedo well, therefore, 
—because we do justly—in giving our notice of the scheme a 
prominent place. 

Mr. Barnby proposes nine concerts, and these are the works he 
means to give:—The Dettingen Te Deum and Acis and Galatea 
The Messiah ; The Seasons ; Jephtha ; Beethoven’s Mass in D; Bach’s 
Passion Music; Elijah; Rebekah (a new work by Mr. Barnby 
himself) ; Alexander's Feast; the Choral Symphony, and the 
Lobgesang. Before making any comment upon this list, we must 
give insertion to some remarks attending it in Mr. Barnby’s 
circular :— 

“ Amongst the compositions enumerated in this list many will be 
found almost unknown to an English audience. The Passion Music 
of Bach engaged the attention of Mendelssohn in early life so 
thorougly that, in spite of innumerable difficulties, he could not rest 
satisfied until he had produced it. Zelter did not hesitate to express 
his doubts upon the result ; but, in conjunction with his friend Devrient 
(who, in his Recollections of Mendelssohn, relates an account of the event), 
the young composer persevered in his intention; and, on the 11th 
March, 1529, this sublime composition was performed at Leipsic with 
extraordinary success. 1n England, under the auspices of the Bach 
Society, and through the earnest and energetic efforts of Professor 











Nov. 6, 1869.] 





THE MUSICAL WORLD. 


769 





Sterndale Bennett (the founder and conductor of the society), it was 
presented for the first time in 1854; and it may be here said that in 
the production of the work at the Oratorio Concerts, every assistance 
has been proffered by Professor Bennett, a kindly aid which cannot 
be too highly estimated, or too thankfully acknowledged. Beethoven’s 
Mass in D, one of its composer’s latest works, has been but rarely heard 
in England, principally on account of its enormous difficulty, and 
partly in consequence of the high pitch which has hitherto prevailed 
in this country; and in attempting its performance at these concerts, 
it may be stated that no curtailment or alteration of any kind will be 
made. Haydn’s Seasons, the last, and assuredly one of the best of 
his compositions, has been so strangely neglected in this country 
lately, that it is confidently hoped its revival wtll be cordially wel- 
comed by the subscribers and the public. Handel’s Alezander’s Feast, 
another work which, although containing many beautiful, and even 
popular pieces, has been but seldom performed in its entirety, will be 
produced, with Mozart’s additional accompaniments. Beethoven's 
Choral Symphony and Mendelssohn’s Lobgesang will be given on the 
same evening, in the belief that a certain amount of interest may be 
created by contrasting two great works somewhat resembling each 
other in construction. Handel’s Acis and Galatea, and the Dettingen 
Te Deum are too well known to need a word of recommendation; but 
at the Oratorio Concerts they will be performed, for the first time in 
England, with the additional accompaniments by Mendelssohn. 
These accompaniments, until the appearance of Herr Devrient’s 
Recollections already alluded to, were not known to be in existence, 
and are mentioned for the first time in a letter written by Mendelssohn 
to Devrient, in which he asks him to search for and send him the scores, 
which he says are in the library of the Singakademie,’ at Berlin.” 

A perusal of the foregoing adds much to the interest of the 
scheme, especially in connection with the works of Handel, as 
scored by Mendelssohn, Noting that the ‘additional accom- 
paniments ” of the latter master were, till very recently, unknown, 
we are led to wonder at what distant period will jealous Fate 
surrender all he did, and let the world estimate all it owes to his 
genius. Of course, we can. form no opinion before knowledge; 
but, nevertheless, we are quite ready to believe that the additions 
made to Acis and the Dettingen show a reverence for Handel not 
less than the skill of a master. 

The production of these works, under the conditions named, 
will be waited for with special interest. At last, we are to hear 
again the extraordinary work which stands isolated from all 
other sacred compositions,—a work as grandly mysterious as 
the pyramid of Cheops. Years ago it was given at Exeter Hall, 
but two “renditions” satisfied the givers, and, while it has been 
lying neglected, another generation of auditors has arisen, better 
able to understand it, let us hope, than that which went before. 
But apart from such considerations, the Mass ought to be heard, 
and Mr. Barnby deserves well for recognizing the obligation. 
Ilardly less important is the announcement of Bach’s Passion 
Music (St. Matthew), a work the neglect of which is inexplicable, 
although, undoubtedly, great difficulties in some measure weigh 
against the attraction of its beauty. Performed in London but 
twice since 1854—the fact is something to blush for—and only 
performed then because of Professor Bennett’s devotion to its com- 
poser the work will make a new appeal for favour under new 
auspices, Those who know it best, will most desire its success. 
The other items in Mr. Barnby’s list speak for themselves, and 
it only remains for us to wish the scheme all the good fortune it 
deserves, 

—_—0-— 

““ f(T\HOSE among our readers,”—says the Daily News—‘ who 

have at any time looked into the choir of St. Paul’s 
Cathedral during service will be glad to learn that the Church 
has one Canon who thinks it worth while to grapple with the 
practices which have so long disgraced Protestantism’s noblest 
temple. ‘To assign the precise degrees of responsibility for the 
present condition of the choir would be a work of labour, and 
probably serve no good purpose: but if Canon Gregory will 
persevere in the work he has begun, it may be safely left in 
his hands.” 





CONCERTS VARIOUS. 


Mr, T. H. Wriaut resumed his harp recitals on Tuesday the 2nd 
inst., at Messrs. Erard’s, on which occasion he played some works by 
Parish Alvars, J. B, Cramer, Vianesi, and Sydney Smith, as well as some 
of his own compositions. Miss Jessie Royd sang with genuine taste 
“In cielo Benedetto” from J Lombardi, “ Der Herlichste,” by Schu- 
mann, and Benedict’s “Rock me to sleep.” The last was warmly 
applauded. 

A concert took place in the Angell Town Institution, Brixton, under 
the direction of Madame Montserrat, on Tuesday evening, for the 
benefit of St. Saviour’s Schools, Herne Hill. Madame Montserrat gave 
Rossini’s Messe Solennelle and the Stabat Mater, with a miscellaneous 
selection in the second part, The various solos and concerted pieces 
in the sacred works were admirably interpreted by Miss Edwards, 
principal soprano; Madame Montserrat, contralto; Mr. Albert James, 
tenor; and Mr. Renwick, bass; and all were received with much 
favour. In the second part Madame Montserrat sang Horn’s “ Deep, 
deep sea,” and Miss Edwards gave a song by Arthur Sullivan. 
Mr. Albert James displayed his fresh voice to perfection in “ Alice, 
where art thou?” and was loudly encored, as was also Mr. Renwick in 
Hatton’s “ Twenty years ago.” Herr Lehmeyer played a solo by 
Chopin, and, with Mr. Chandeau Lane, a s nata by Beethoven. 
Rossini’s “ Carnovale ” brought the concert to a close. Herr Lehmeyer 
was the accompanist. 

Mapame Tatsor-Cuerer gave a concert, at the Hanover Square 
Rooms on Thursday week, which was well and fashionably attended. 
Madame ‘Talbot-Cherer sang Davenport Chatterton’s song, “The 
pretty Rose Tree,” and the variations on the Italian air,‘ Nel cor piu,” 
in both of which she was enthusiastically applauded. Mdlles. Clara and 
Rosamunda Doria, with Messrs. Caravoglia, Wilbye Cooper, and Harley 
Vinning assisted as vocalists. Mdlle. Clara Doria was encored in a 
new polacca, ‘‘ Qual anelante,” by Marcello. She was equally effective 
in her father’s trio, “ This magic wove Scarf” (with Messrs. Vinnin 
and Cooper). A version of Byron’s “ Farewell if ever fondest prayer,” 
by C. K. Salaman, was capitally given by Rosamunda Doria. Mr. 
Harley Vinning created a legitimate effect in Duggan’s spirited song, 
‘‘Samson,” and was encored. A quartet by Mr. Summers, in G 
major was most creditably played by the composer, Messrs. Willy, 
Burnett, and Aylward, and was listened to with much pleasure. Mr. 
Charles Kensington Salaman played the ‘* Moonlight Sonata ” and some 
of his own piano works (which were applauded to the echo), besides 
accompanying the various vocal pieces. Bochsa’s duet, “ L’'Italie et 
l'Irlande,” for harp and concertina, gave Mr. J. B. Chatterton and 
Signor Regondi an opportunity of displaying their great capabilities. 

Watwortu.—The Choral Union’s performance of the Creation 
yesterday week was not altogether a success, whether looked at from 
an artistic point of view or in regard to attendance. With the solo 
singing, indeed, there was little fault to find, but we have heard the 
choir do better—for instance at the late performance of Mendelssohn’s 
Antigone. The solo singers were Miss Dix, Mr. Hubbard, and Mr. 
Evison—all members of the class. The lady has for long held the 
position of first favourite at the society’s concerts, and it will be enough 
to say that she sang her difficult part in the oratorio to the satis- 
faction of all, and that her two chief efforts, ““ With verdure clad,” 
and “On mighty pens,” were warmly applauded. Mr Evison is a 

instaking sweet-voiced tenor, with a rising local reputation, and Mr. 
Hubbard isa good and conscientious bass. One of the best sung pieces 
was “Most beautiful appear,” Mr. Hubbard’s rendering of ‘* Now 
heaven in fullest glory shone,” was another worthy performance, and 
an encore was awarded to “Graceful consort.” ‘The pianoforte and 
harmonium accompaniments were played by Mr. F. H. Cozens and 
Mr. Sidney Cozens, and Mr. Gadsby directed the — The 
body of the hall was about three parts filled.—W. H. P. 

Barixton.—A movement, significant of the growing taste for high 
class music has just been inaugurated in South London. On Thursday 
(21st ult.) the first of a series of six chamber concerts—the programmes 
whereof are to be nearly identical in character with those of the 
Monday Popular Concerts—was given in the Angell Town Institution, 
Gresham Road. The experiment has been undertaken by Mr. Ridley 
Prentice, a clever pianist and organist well known in the locality, at 
the suggestion and with the support of many residents, in the hope 
that what has proved so successful at St. James’s Hall may now find 
sufficient support in a populous suburb like Brixton. 1n his prospectus 
Mr. Prentice appeals very earnestly for the large measure of support 
required to render his venture a remunerative one, and urges, what 
cannot be denied, that his concerts will be the means of spreading and 
cultivating a pure taste and an appreciation of what is best and highest 
in art. Mr. Prentice deserves to succeed, and we sincerely hope he 
will not have cause to regret the experiment. The engagements that 
have been made comprise the following artists :—Messrs. H. Blagrove, 
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R. Blagrove, 1. Weist Hill, Amor, Ralph, Burnett, Aylward, Clementi, 
Petitt, and Walter Macfarren in the instrumental department; and 
in the vocal, Misses Blanche Cole, Banks, Poole, and Annie Edmonds, 
and Messrs. Vernon Rigby, Renwick, Wallace Wells, &. At the 
first concert, last Thursday, which was remarkably well attended, 
there were presented the following works:—Quartet in B flat, for two 
violins, viola, and violoncello, Messrs. H. Blagrove, Clementi, R. Bla- 
grove, and Aylward (Haydn); Beethoven’s sonata in A flat, Op. 26 ; 
Beethoven’s romance in F, for violin; and Mozart’s pianoforte quartet 
in G minor, played by Messrs. Prentice, H. Blagrove, R. Blagrove, and 
Aylward. The last two quartets, one of which opened and the other 
concluded the programme, were both excellently performed, and each 
was apparently highly enjoyed by the large audience. At the close 
of each movement the applause was general and hearty. The ro- 
mance in F, which Mr. Blagrove played in his accustomed highly 
finished style, was most enthusiastically received and an encore loudly 
called for, with which Mr. Blagrove complied. But the chief interest 
was centred in the A flat sonata, which had the place of honour, and 
which was played by Mr. Prentice with a finish and artistic skill 
deserving of high praise. The sonata was heard with the greatest 
attention to the last bar, and the performer very warmly applauded. 
The vocal music, which, to suit the Jess severe tastes of the Brix- 
tonians, was supplied with somewhat greater liberality than in Mr. 
Chappell’s programmes, was furnished by Miss Blanche Cule, who 
charmed in each of her three songs, and received an encore for one ; 
and by the Luscinian Glee Union, who contributed some excellent 
examples of part-singing. At the next concert, to take place a month 
hence, the subscribers are promised the “ Kreutzer” sonata, and other 
favourite works,—W. H. P. 
nsession 


PROVINCIAL. 

Tue Carlisle Journal of October 29, speaks as follows ot a recent 
pianoforte recital given in the capital of Cumberland by Madame 
Arabella Goddard :— 

“Yesterday evening Madame Arabella Goddard, the renowned 
pianist, gave one of her delighttul pianoforte recitals in the County 
Hall, in this city. It is now too late in the day to criticize the per- 
formances of one who has established her reputation as one of the most 
brilliant pianists in the world; and we need only say that Madame 
Goddard's playing last night was as marvellous in execution, as delicate 
in touch, as ever; and that whether in dashing off an allegro, or inter- 
preting the more dreamy andante, the skill of the player and the soul 
of the musician were equally manifest. Miss Annie Edmonds sang 
between the pieces; and the audience seemed thoroughly to enjoy the 
entertainment.” 


Dumrrizs.—The Dumfriesshire and Galloway Herald and Register of 
the 30th October, has the following :— 

“ Last evening Madame Arabella Goddard gave a grand pianoforte 
recital in the Mechanics’ Hall, Itis scarcely possible to characterize 
in terms of too high commendation the exquisite manner in which the 
sonatas, studies, waltzes, &c., were performed. The most difficult 
passages were rendered with surpassing ability. Of course, in so 
finished a performance it is difficult to select any particular portion and 
say that it was executed in greater perfection than another, but the 
conspicuous feature of the programme was undoubtedly the grand 
sonata of Beethoven, containing the funeral march, upon which 
Madame Goddard seemed to bestow more than ordinary pains, The 
fantasia on Der Freischiitz (by Jules Benedict) with which the enter- 
tainment concluded, wasa splendid climax. Madame Goddard played 
on one of Messrs. Broadwood and ‘Son’s iron concert pianofortes, and 
from this instrument she produced ‘the varying cadence soft and 
strong’ with admirable effect. Miss Annie Edmonds supplied the 
vocal part. Her songs were given with great taste and sweetness, 
The Bailiff’s Daughter of Islington’ had to be repeated in answer to 
an encore. The public of Dumtries is indebted to Mr. J. J. Fryer for 
getting up so intellectual and thoroughly enjoyable an entertainment.” 


Bisnor- Avcktanp.—A local paper gives the following report of 
Madame Arabella Goddard’s recent pianoforte recital at Bishop- 
Auckland :— 


“On Tuesday evening, the ‘own Hall was filled with a large and 
extremely fashionable audience. The occasion was Madame Goddard’s 
pianoforte recital, and those who were fortunate enough to be present 
enjoyed what is only too rare a treat in this town—a performance of 
the highest and most profound music, by a capable interpreter, The 
gifted lady of whom we are writing, in addition to her marvellous 
powers of execution and extraordinary strength of finger, the result of 
enormous labour, combines the musical feeling and intellect necessary 
to realize the spirit of the works which she presents to the public, 





seeming, indeed we may say to have caught the inspiration of the 
composers themselves. We must confess our inability to describe the 
superb manner in which, in every instance, the meaning of the author 
was revealed; for, whether in the exquisite dreamy beauty of a slow 
movement, or the most elaborate bravura passage, the same perfection 
of skill was manifest. The programme comprised Dussek's sonata in 
B flat major (Op. 46); three studies by Steibelt, W. 8S. Bennett, and 
Thalberg ; a waltz, in A flat, by Chopin ; Beethoven’s sonata in A flat 
major (Op. 26); and a fantasia, on airs from Der Freischiitz, by Bene- 
dict. It is superfluous to say that all these works were admirably 
performed, and in particular, the transcendant beauty of Beethoven's 
sonata created a deep impression upon the audience. Chopin’s 
sparkling and vivacious waltz was a delightful performance; and the 
fantasia on airs from Der Freischiitz,in which the charming melodies from 
that opera were positively delicious, drew forth an enthusiastic encore, 
for which Madame Goddard substituted Thalberg’s arrangement of 
‘Home, sweet home.’ The recital was agreeably varied by several 
songs from Miss Annie Edmonds, the well-known vocalist. The 
instrument used was one of the most magnificent of Messrs, Broadwood 
& Son’s magnificent iron grand concert pianofortes.” 

Bexrast.—A correspondent writes as follows :— 

“Ulster Hall, notwithstanding the unfavourable weather, was 
crowded at last Monday’s Popular Concert. Miss Anna Hiles was the 
vocalist, and it being her last appearance this season she was warmly 
applauded after each of her songs, and at the conclusion of the last one 
received an ‘ovation.’ Mr. Otto Bernhardt was solo violinist, and Mr. 
Alfred Cellier organist. ‘The concert was altogether a success.” 


PiymMourH.—Our correspondent at this place writes :— 

“A very successful performance of Bennett’s May Queen was given 
here on Wednesday, Oct. 27th, by the Vocal Association. Madame 
Florence Lancia, Mr. Vernon Rigby, and Mr. Orlando Christian, were 
the principal artists; and Mr. F. N. Lohe conducted with great ability. 
The band and chorus, 120 strong, acquitted themselves admirably. Mr. 
Vernon Rigby is a great favourite, and Madame Lancia and Mr. O. 
Christian were well received. In the second part several of the ballads 
were encored, as were also some of the choruses from Faust and Martha. 
Rossini’s Messe Solennelle is announced for December 1st.” 

Leeps.—A “ Military Promenade Concert” was given here recently, 
in which, according to the Leeds Mercury, the band of the Sth 
Dragoon Guards highly distinguished itself. Selections from La 
Grande Duchesse and Faust are spoken o1 in particularly warm terms. 
The band was directed by Mr. J. Sidney Jones. Mdlle. Liebhart 
supplied the vocal music, and is thus complimented by the local 
critic :— 

“Begging Mdlle. Liebhart’s pardon for keeping her so long in the 
background, the simple statement that she was the vocalist is enough 
to indicate how efficiently that part of the programme was carried out. 
With a taste which rarely errs, and a voice of great sweetness and 
expression, Mdlle. Liebhart unites a manner of the most winning 
kind. In all her songs, with the exception of the first, she was 
encored with an enthusiasm which could not be mistaken, and although 
the audience seemed in their admiration for the fair warbler almost to 
forget what was due to her organs of sound, she seemed as ready to 
sing as they were anxious to listen, and added ‘ Comin’ through the 
tye,’ and Longfellow’s charming song, ‘ Beware, beware,’ to the pieces 
mentioned in the programme, In her rendering of the fine old 
English ballad, ‘Oh! dear, what can the matter be?’ Mdlle, Liebhart 
proved that she can act as well as sing, and nothing would satisfy her 
hearers but a repetition of the last verse.” 

Ay esbury.—Mr. Stanley Betjeman’s opera company having visited 
Aylesbury, is thus spoken of by the Bucks Chronicle :— 

“The patronage extended to Mr. Betjeman’s company is both 
large and flattering, and each night only increases the high opinion in 
which the several members are held by the public. ‘I'he operas are 
placed on the stage ina very complete and most successful manner, 
far more so than we have hitherto seen out of London. The singing 
of the soloists is admirable on each evening, that of Miss Amy 
Leigh, Madame Emma Heywood, with Messrs. Stanley Betjeman, 
B. Ryder Ellis, and R. Lansmere being of the highest excellence. ‘Ihe 
‘ season’ was opened on Monday with Maritana, which gave the highest 
satisfaction. On ‘Tuesday evening La Sonnambula was put ou the 
boards in a mauner which delighted a very large company. The skill 
and power of the vocalists were now beginning to be felt, and the 
principal solos were received with great applause. Fra Diavolo con- 
stituted Wednesday’s entertainment, and on Thursday there was a 
beautiful representation of The Bohemian Girl. ‘The principal charac- 
ters in this were sustained by Miss Amy Leigh (Arline, the Bohemian 
Girl), Mr. 8, Betjeman (Thaddeus), Madame Emma Heywood (the 
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Gipsy Queen), Mr. R. Lansmere (Count Arnheim), and Mr. Ryder 
Ellis (Devilshoof). ‘I dreamt that I dwelt in marble halls,’ 
was rendered by Miss Leigh in a manner that brought down the house, 
as the phrase goes. In no instance has this accomplished vocalist so 
well exhibited her powers of song.” 

Luroy.—We read as follows in the Luton Times and Dunstable Herald 
dpropos of a concert given by Mr. Charles Inwards :— 

“From the announcements of the concert the public were led to 
expect a treat, and they were not disappointed. The Luton Philhar- 
monic Union, with Herr Griesbach for leader, opened the concert, Mr. 
C. Inwards conducting. Herr Griesbach played two violin solos in the 
course of the evening, and was encored. Of the other members of 
the Union we need not say more than that they maintained their high 
reputation. Madame Sauerbrey’s ‘ Minstrel Boy’ was charmingly 
rendered and encored. ‘ Little bird so sweetly singing, by Mdlle. 
Liebhart, was a rare treat, worth all the money paid for admission. 
Nothing like it or approaching it has ever been heard in Luton. At its 
close, the lady was rewarded with the warmest applause. Mdlle. 
Liebhart then gave ‘Comin’ through the rye.’ Apart from the 
at'ractions of highly cultivated musical powers, this lady has a capti- 
vating manner which is ever sure to please. ‘Jenny of the Mill’ by 
the same lady was tumultuously encored, when she gave ‘ Dear, dear, 
what can the matter be?’ Madame Sauerbrey sang ‘ Joyous Life,’ and 
‘ Where the bee sucks,’ in both of which the lady gratified all hearers. 
The ‘ Cuckoo Song,’ by Mdlle. Liebhart, was a finished performance; 
and we were not surprised at the unbounded applause which followed. 
‘Home, sweet home,’ given on the lady’s re-appearance, was delicately 
beautiful. Mr. Inwards accompanied.” 

Wispsor.—A correspondent writes to us as follows:— 

“The Town Hall was fashionably attended on the occasion of Mrs, 
Henry Barnby’s evening concert, on Tuesday last. The bénéficiaire 
gave an excellent programme. Madame Emmeline Cole, Miss Poole, 
Messrs. Wilbye Cooper, Chaplin Henry, Mellor, aud Smith assisted 
Mrs. Barnby as vocalists, with Mr. Balsir Chatterton, Signor Regondi, 
and Mr. W. H. Holmes as instrumentalists. Mrs. Barnby’s talent was 
evinced by the conscientious way in which she gave Weber’s scena from 
Der Freischiitz, ‘Softly sighs the voice of evening ;’ Mendelssohn’s 
duet, ‘ Zuleika and Hassan’ (with Mr. Wilbye Cooper), and a cleverly 
written song by Mr. Davenport Chatterton, ‘The pretty Rose Tree.’ 
Madame Emmeline Cole’s fine voice was heard to advantage in 
Meyerbeer’s ‘ Nobil Signor,’ and in Haydn’s ‘ Mermaid’s song.’ Mr. 
Wilbye Cooper obtained a good share of applause in the air from 
Martha, ‘ M’appari tut’ amor.’ Mr. Chatterton and Mr, W. H. Holmes 
were warmly applauded for their excellent performances, the former 
in conjunction with Signor Regondi, in Bochsa’s duet ‘ L’Italie et 
lIrlande, and the latter in his own clever ‘Recollections of 
Mendelssohn’s Midsummer Night's Dream? Signor Regondi, in his own 
concerto in D (2nd and 3rd movements) showed hiwself the king of 
concertina players, while Mr. Chaplin Henry and the other vocalists 
exerted themselves to add to the success of the concert. We must 
name, by-the-by, that Miss Poole sang a new song with harp 
accompaniment by Mr. Davenport Chatterton, ‘My soul is dark, 
capitally ; and that Mr. Burgess accompanied the vocal music with 
his usual ability.” 

Reapina.—A new operetta, Lveleen, the Rose of the Vale, by Mr. W 
H. Birch, was produced here on the 21st. ult. The Reading Herald 
thus speaks of the work and its performance :— 

‘“‘The operetta was produced for the first time, and, judging from 
the reception it met with, will go far to establish its author as the 
leading composer not only in Berkshire, but in all the neighbouring 
counties. The operetta was produced under numerous disadvantages. 
It was launched forth on its own merits, and the applause bestowed 
upon it was richly deserved. ‘I'he choruses were sustained by the 
members of the Reading Choral Union, and the rest of the performers 
were made up as follows :—Solo harp, Mr. Ellis Roberts; leader, Mr. 
John Day; organist, Mr. E. H. Birch; conductor, Mr. W. H. Birch ; 
Eveleen, ‘the Rose of the Vale,’ Miss Fanny Heywood; Richard 
(tenor), Mr. William Hawley; Albert (basso), Mr. Theodore Distin, The 
overture, nicely performed, was followed by a ‘Chorus of Haymakers,’ 

its conclusion was the signal for an outburst of applause. Miss Fanny 
Heywood sang, ‘ The Perfume of Suinmer,’ with flute obbligato by Mr. 
J. Edwards; this was loudly encored. ‘Scenes of my Childhood,’ by 
Mr. Theodore Distin, was also well received, ‘The Village Festival,’ 
showed a marked change in the style of composition. After an intro- 
duction by the band, the choir sang with much spirit ‘Hark, the 
Village Bells are ringing, this time they got an encore. A joyous 
Maypole dance, characterized this part of the operetta. The tenor 
song of the evening came next, ‘ Then for thee I breathe a sigh ;’ there 
1s a remarkable simplicity in this song, at the same time it is a delicious 
and an appropriate air. Mr. Hawley did full justice to it, and the 





audience not satisfied with his response to onc encore, would have 
heard the melody a third time. Scene 3 is laid in the harvest home, 
and here again we have achange in the style of composition. The 
choruses, songs, and duets, which made up this scene, were duly 
rewarded. In conclusion, we express a hope, that at no very distant 
period Mr. Birch will produce this operetta in character. 

Gtascow.—The Glasgow Morning Journal, of Nov. 1, contains the 
following about one of the Saturday Concerts in the City Hall :— 

“ The extraordinary attraction of Mr. Sims Reeves again filled the 
hall in every part on Saturday evening. Mr. Reeves was in very good 
voice, and gave, with charming effect ‘The Pilgrim of Love,’ ‘The 
Death of Nelson,’ and a sacred scene from Sullivan’s J’rodigal Son, 
consisting of arecitative and aria, ‘ How many hired servants,’ and ‘I 
will arise.’ The two first well-known specimens of Mr, Reeves’ singing 
exhibited all the finish and command of voice for which the great 
tenor is distinguished; but the sacred scene was his greatest effort, 
and here especially was shown his power of rendering legafo passages 
in a manner unapproachable by all English and by many Italian singers. 
On each of his appearances Mr. Reeves was received with hearty ap- 
plause, and vigorous efforts were made by the audience to obtain 
encores, but without effect. We understand that Mr. Reeves has not 
been well recently, which may account for his declining to gratify the 
public on this occasion. The other singers were Misses Banks, Draim- 
mond, and Severn, and Mr. Winn. The trio, ‘ My Lady the Countess,’ 
by the ladies of the company, was given with excellent effect; and 
Mr. Winn, who was encored in ‘The Vicar of Bray,’ substituted the 
‘May Pole.’ Few soloists on the piano can take the ear of a City 
Hall audience as Mr. Berger did with his ‘Iona,’ which contains 
excellent variations on ‘ Logie o’ Buchan;’ nor could the organ have 
been handled with greater ability than by that admirable musician, 
Mr, Lambeth,” 

The Glasgow Daily Herald o1 October 28 writes as follows about a 
recent performance of Handel’s Messiah, in the commercial emporium 
of Scotland, in which our distinguished tenor, Mr. Sims Reeves, took a 
leading part :— 

“ The production of this oratorio last night, under the auspices ot 
the Abstainer’s Union, in the presence of an audience which filled the 
City Hall, shows that such a work is ever welcome. Doubtless the 
name of Mr. Sims Reeves is a tower of strength and attraction in 
sacred music. Mr. Reeves has so completely identified himself with 
Handel, that as an exponent of his music, of the purest and most 
exalted type, no singer, living or dead, has ever touched him; and the 
next generation of ¢enori must study the traditions of the present, 
especially of this solus in pluribus, if they would hold their public— 
capricious, doubtless, as our own—as he has done. ‘The marvel is, Mr. 
Sims Reeves sings now as well as ever he did; and if the care of a 
tender delicate and vocal organization makes him at times appear 
forgetful of his public duties, experience shows he is wiser than the 
bargain stipulators for his services, in carefully conserving that which 
once destroyed can never be restored. ‘To say how Mr. Reeves sang 
last night would be to repeat the old, old story. There was the 
vitality of a hundred sermons in his ‘Behold and see ’—it was the 
prophet’s pain for the‘ Man of sorrows and acquaint with grief.’ «Thou 
shalt break them with a rod of iron,’ was greeted with an unrestrainable 
burst of enthusiastic applause. Miss Banks was the principal soprano, 
Mr. Winn, bass, Miss Severn contralto, and Miss Agnes Drummond 
second soprano. Though last, not least, the choir reflected great 
credit on the indefatigable industry and perseverance of Mr. Miller, 
who really made it. The band was not the best we have heard ; but it 
is a branch ticklish to deal with without great experience, and in 
Glasgow gets too little attention. Mr. Lambeth presided at the organ 
with marked advantage to the performance.” 

Mr. Peace is giving organ recitals here at Trinity Church, the 
character of which may be gathered from the programme of the first 
(fourth series), on Saturday afternoon. We cite it in extenso, as it well 


deserves :— s 

Sonata, in D major, Mozart ; Andante con Variazoni (serenade for flute, 
violin, and viola), Beethoven; Praludium et Fuga, in E major, J. S. 
Bach; Aria, “Sound an Alarm,” Handel ; Chorus, “ We hear the pleasing, 
dreadful call,” Judas Maccabeus, Handel; Andante (known as the Clock 
Movement), Haydn; ‘‘ War March of Priests,” Athalie, Mendelssohn. 

The Glasgow Morning Journal of the same date speaks highly of 
Mr. Peace’s performarce of all these compositions:—“ The atten- 
dance,” says the critic,’ showed a progressive and encouraging 
increase; and we trust that the listeners on the next occasion (the 
last Saturday of this month) will be still more numerous.” At all 
events these are good signs of the times. But what is Mr. Lambeth 


about ? 
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WAIFS. 


Madame Arabella Goddard has given pianoforte recitals this week 
at Brighton and Winchester. 

The Princess’s Theatre re-opened on Monday, with Mr. B. Webster 
as manager. 

The pantomimes at Astley’s and the Crystal Palace will be under 
the direction of Mr. E. T. Smith. 

The choirs of the church of the Holy Trinity, Twickenham, and of 
St. John’s, St. Marylebone, are now vested in surplices. 

Mr. M. L. Craven has resigned the organistship of the parish 
church of St. John, Hackney. 

A special choral service was held on Monday evening (the Feast of 
All Saints) at St. Barnabas, Guildford Road, South Kennington. 

Mr. Charles Mackeson will deliver a public lecture in connection 
with the Established Church Institution at Birmingham during the 
month. His subject is “Church Music.” 

A new organ has been presented to the parish church of 8. Nicholas 
Chiswick, by Mr. Churchwarden Smith, and a chamber erected for it. 
Mr. Smithers is organist. 

The first wedding celebrated in Winchester Cathedral since 1754 
took place on Wednesday fortnight, the Archdeacon officiating. The 
service was choral, Dr. Arnold presiding at the organ. 


M. Godefroid’s cantata, performed at the inauguration of the statue 
of King Leopold at Namur, is said to have been successful, and will be 
performed during the winter at Paris. 


Un the occasion of the Prince of Wales’s visit to Chester ‘* God bless 
the Prince of Wales” was sung by 7000 children in the Marquis of 
Westminster's Park. 


At the re-opening of the nave of Holy Trinity Church, Kingston-on- 
Hull, on the 20th ult., a choir of eighty voices took part, and more 
than 100 clergymen were present in surplices. 


An English version of Offenbach’s Féte des Lanternes, under the 
title of Treasure Z'rove, has been produced, as a “lever de rideau,” at the 
St. James’s Theatre. 


A well-known artist offers, in the New York Herald’s advertising 
columns, his gratuitous services as a pianist, violinist, guitarist, and a 
singer. His object is a few months’ “ recreation.” 


We regret to hear of the death of “ Talhairn’ (Mr. John Jones), 
the most genial, eloquent, and, in many respects, enlightened of all the 
Welsh bards. Reguiescat in pace. He was not only a good bard but 
a good fellow. 


The London Glee and Madrigal Union, under the direction of 
Mr. Land, have recently given concerts at Brighton, Weymouth, 
Bridport, Dorchester, Poole, Scarboro’, and Derby, with great success. 
They sing next week at the Liverpool Philharmonic Society. 


A ballet is in preparation in St. Petersburgh, wherein the stage is to 
represent a pianoforte key-board, on the keys of which Lydia, the 
heroine is to go through her steps, We have heard of “ the poetry ot 
motion ;” this illustrates the music of it. 


Mr. Charles Dickens went to the Olympic to witness Mr. Halliday’s 
version of David Copperfield. At the conclusion, Mr. Dickens, shaking 
Mr, Halliday by the hand, said that Little Em’ly was “a most gratifying 
success. 1 thank you for having so faithfully preserved my story.” 
Mr. Dickens was accompanied by Mr. John Forster. 


On the 18th of last month, the members of the Oxford Choral Society 
gavea performance of Mozart's Mass in G, together with a selection from 
Handel’s L’ Allegro ed il Penseroso, Dr. J. Stainer, president of the 
society, conducting. The Oxford Choral Society will in future be 
conducted by W. H. Alchin, Esq., Mus. Bac. 


There was a parish where the Squire never went to church. One 
day the clergyman proposed to ask prayers of the congregation for 
him. ‘“ Why so?” said the Squire, much astonished at the suggestion. 
“ Because,” replied the rector, “you never pray for yourself.” At 
this church the musical part of the service was “ congregational.” 


How delightful in these used-up times the natural enthusiasm of a 
young fresh heart! Not very long ago, at Monte Cristo, a boy in 
the stalls exclaimed, as Mrs. Caderousse went upstairs to murder 
the supposed jeweller—* Mamma, mamma, if it’s like the book, we 
shall see his blood drip, drip through the ceiling!” 


American papers report a raid by the police on one ot the music- 
halls at Washington, and the arrest of “proprietors, actors, and 
actresses, upon a warrant charging them with dancing the can-can 
and indulging in other ‘lewd, lascivious, indecent, and obscene’ per- 
formances.” Actors and actresses, however, were released on promise 


of good behaviour. 





Sir,—The reason why our sculptors cannot make a statue is, it is said, 
that Englishmen are ungraceful in their carriage, and have no action, 
Have our horses no “action ;”—and have our sculptors no opportunity 
of seeing them in motion? Is there any other way of accounting for 
such caricatures as the pig-headed quadruped on the arch on Consti- 
tution Hill, and other specimens in our metropolis.—Your obedient 
servant, Stcock House. 

To the Editor of the * Musical World.’’ 


Watson (Art Journal) says some interesting things about a Russian 
pianist and Princess (Mezgerska), and a Polish pianist, not Princess 
(Madame Passardi), which we have not space to quote. We should like 
to do so, nevertheless. Madame Passardi was a pupil of our execllent 
late Alexander Dreyschock, and a friend of our excellenter late Hector 
Berlioz—both recommendations. 

Apropos of the Carlotta Patti concerts, Watson has the subjoined :— 

“Our elegant and flippant friend of the Season, states that Watson's Art 
Journal and the Weekly Review refuse to recognize Carlotta Patti as an 
artist, and with delicate jocosity laments that that fact will possibly keep 
several ‘dead heads’ out of the Hall. Ah! thou flippant drole of the Season, 
if all the ‘ dead heads’ were weeded from some of our concerts, what would 
remain of the audience, what would the Custom House clerks, barbers, and 
such-wise do, and where would the Season be?” 


Mdme. Sarah Felix (sister of the illustrious tragic actress, Rachel) 
who has carried on for many years an oyster fishery, has also em- 
ployed her capital in making hair-dye, costing half a franc the 
bottle, and sold at ten francs. Madame Felix charged her partner, 
Hédot, with hiding from her the secret of manufacture, and he was 
condemned to a year and fifty francs. The dye has for base a 
sulphate of lead, and, like nearly all other dyes and cosmetics of 
the kind, is injurious to health. 


At the close of his career, Edwin was playing Bowkit in the Son-in- 
law, at the Haymarket. In the scene where Cranky declines to accept 
him for a son-in-law, on account of bis ugliness, Edwin uttered the 
word “ugly ” in a tone of surprise, and advancing to the lamp, said, ‘I 
submit to the decision of an enlightened British public, which is the 
ugliest fellow of the three—IJ, old Cranky, or that gentleman in the 
front row of the baleony box? The gentleman became the object, not 
of pity, but of derision, and retreated hastily. 


A young Spanish contralto, Sefiorita Maria Cortez, who is to make 
her début in America, at Steinway Hall, “ has already” (says Watson), 
“ sung for a privileged few. She is very young, very beautiful, and has 
a glorious voice. We have rarely seen a more charming and interesting 
young artist—one more calculated to set half our youth crazy. We do 
not wonder that Rossini, that b/as¢é old man of the world, took so deep 
an interest in her, for her youthful freshness and charming innocence 
must have exerted over him a peculiar fascination.” (Poor old blasé 
Rossini! We “knew him well:” Oh Watson !—A.8. 8.) 


Inthe new church of St. Barnabas, Oxford, recently consecrated by 
the Bishop of the diocese, the east end is on the model of the early 
Christian Basilicas. The choir is on a raised platform, out of the 
nave, divided off by a stone and metal work screen, and approached by 
iron gates, one in the centre and one on each side. Still higher, and 
within the dome of the apse, is the altar, over which is placed a canopy 
or baldachino, tastefully decorated. The services at the consecration 
and during the week were all choral, the choirs of St. Barnabas and 
St. Paul, with some members of the University, taking part.—T7he Choir. 


John Kemble went to rehearsal one morning without his coat. The 
manager, Mr. Hughes, inquired the cause. “ Sir,” said Kemble, “ the 
landlord of the house where I was reading the paper, charged me 
double for my ale. I told him he had cheated, and would not pay 
him. He seized me, and pulled off my coat; so rather than submit to 
his extortion, I] came away without it.” ‘But, Mr. Kemble—walk 
through the streets without your coat!” “But, Mr. Hughes—pay 
sixpence for my ale.” ‘But your coat, Mr. Kemble!” “ Curse my 
coat, Mr. Hughes; think of my feelings!” 


Max Maretzek, recognized as the “ irrepressible,” was to commence 
a season of Italian Opera, at the Academy of Music, early this month. 
He has secured Miss L. M. Kellogg and Mdlle. Carlotta Patti, * the 
first-named lady” (adds, ironically, Watson) ‘ having, as usual, refused 
a magnificent engagement at St. Petersburgh, in order to sing to her 
beloved countrymen and women. How beautiful are the sacrifices 
which these great artists make for ungrateful publics! Nevertheless, 
we shall be delighted to welcome back to the stage our charming and 
talented prima donna.” 


A subscription has been set on foot for discharging the liabilities for 
nearly six years accumulating upon the Eisteddfod. ‘The members of 
the council, at a recent meeting, engaged to collect a portion of the 
amount, and five have subscribed £50 each. The debt is between 
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£1,200 and £1,500, which, with average effort, there would be no diffi- 
culty in raising among the twelve Welsh counties. The local com- 
mittee at Brecon, where the next Eisteddfod is to be held, have 
engaged to collect their portion (£125) of the debt. It is expected 
that with the assistance of the gentry and public in the Principality a 
sum will be raised even during the present year sufficiently large to 
dispose of the debt and to form the nucleus of a guarantee fund for the 
economic working of future meetings. 

It turns out (as we anticipated) that M. Théophile Gautier was to 
have married in Italy—not Carlotta Grisi the dancer, as circulated— 
but Ernesta Grisi, the singer. When the time arrived we are informed, 
however, that he did not marry atall. He had lived so long a bachelor 
that he could not reconcile himself to the thought of changing his 
condition and becoming un homme marié. It is not the less true that 
M. Gautier and Ernesta Grisi have been virtually man and wife for 
nearly a quarter of a century. 


The following touching and eloquent tribute has been paid to the 

memory of the Earl, by Mr. Shirley Brooks, in the columns of Punch :— 

“Withdrawing slow from those he loved so well, 

Autumn’s pale morning saw him pass away : 
Leave them beside their sacred dead to pray, 
Unmarked of strangers. Calmer memories tell 
How nobly Stanley lived. No braver name 
Glows in the golden roll of all his sires, 
Or all their peers. His was the heart that fires 
The eloquent tongue, and his the eye whose aim 
Alone half quelled his foe. He struck for Power 
(And power in England is a hero’s prize), 
Yet he could throw it from him. Those whose eyes 
See not for tears, remember in this hour 
That he was oft from Homer’s page beguiled 
To frame some ‘ wonder for a happy child.’ ” 

Surely some English composer exists who could set this to congenial 
music. 

After the usual service at St. Paul’s Cathedral on Tuesday morning, 
the Rev. Canon Gregory requested singing men and boys to stay 
before they took off surplices, as he had a communication to make “in 
as public a manner as possible.” The rev. gentleman, standing inside 
the railings which divide the vestry rooms of the choir from the body 
of the Cathedral, while the congregation gathered round the outside, 
then addressed the members of the choir. After pointing out that the 
morning services were becoming a scandal, on account of the want of 
heart and lax attendance of many, he declared it was a grave question 
as to whether the services had not better be discontinued. “Only 
three gentlemen of the choir here this morning, and two yesterday; it 
is really too bad.” One of the choir then interrupted the canon with 
a remark that the dean and chapter paid them such a small stipend 
that they should starve unless they “ looked up” other engagements; 
which remark led to something like an altercation between canon and 
chorister. ‘‘ The service of God and the public convenience,” said the 
former, “are above the convenience of the individual, and this is not 
the place to discuss the question of pay.” The rev. speaker concluded 
by requesting that Mr. Cowell, organist, would attend in the vestry, 
after having announced fo the choir, but a¢ the congregation, greatly 
surprised at the scene, that arrangements would be made to suit the 
public convenience by having the hour of service altered. ‘The sym- 
pathy of the bystanders was with the canon. 


MUSIC RECEIVED FOR REVIEW. 
Aucener & Co.—‘ Ever,” song by N. Heins. 
Cuappett & Co.— Sanctus, D mine Deus, and Gratias agimus tibi,” from Rossini’s 
Messe Solennelle, Arranged for the organ by William Spark, Mus. Doc, 


Adbertisements. 


THe Voices 2 SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Dunoan Davison & Co., 244, Regent-street, W. 
And may be obtained of Signor Ferrari, at his resid , 32, Gl 
Hyde Park, W. 


DR. STOLBERG’S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 


. . e > 7 
H4s maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Stat fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom, 























Terrace, 














Just Published, 


JOHN BARNETT 
SCHOOL FOR THE VOICE 


A Theoretical and Practical Treatise on Singing. 


Dedicated, by Special Permission, to Her Majesty Queen 
Victoria. 





Price 18s, 





OPINIONS OF THE PRESS. 


“We have not met fora long time with a Singing School which we have 
perused with more unmixed satisfaction than the present. Its celebrated 
author adds to a naturally strong and carefully educated mind all that glow 
of talented enthusiasm which is so seldom found except in youth. Mr. Bar- 
nett’s School of Singing is what a standard work ought to be—intelligible to 
every one who studies it with due attention, but neither shallow nor flimsy. 
The work is divided into four sections or parts, viz.: Ist, Exercises; 2nd, 
Ornament and Practice; 3rd, Style; and 4th, Vocalizzi; with numerous 
examples. The result is one of the most perfect and practical singing schools 
of the day."— Weekly Express. 


“Mr. John Barnett has many years enjoyed so high a reputation in the 
musical world, that any work of a scientific character from so gifted a pen 
cannot fail to possess a more than ordinary claim to the attention of all inte- 
rested in musical progress on its true basis. His School of Singing has long 
become a standard elementary work, both at home and abroad.” — Advertiser, 


‘‘ This School of Singing is, in every respect, creditable to its talented author, 
It is written in a clear and condensed style, together with numerous varieties 
of examples for every description of voice, which cannot fail to render it an 
acceptable book to all those who engage themselves, professional or otherwise, 
in the refined art of singing. We are not acquainted with any treatise on thig 
interesting subject more distinct and practical than that now before us.”— 
Dublin Daily Journal. 


‘« From beginning to end Barnett’s School of Singing is full of information 
of an original and well-defined character, the result of many years’ practical 
experience, the whole of which is conveyed in a clear, simple, and unaffected 
style ; the professor of musie no less than the amateur vocalist will be gratified 
and instructed by an attentive study of this very able treatise.”— Ozford 
Journal. 


“Mr. John Barnett has just given to the world the result of a life’s ex- 
perience, in a treatise that may be considered a complete manual of vocaliza- 
tion. It embraces almost every possible requisite for a vocalist, and furnishes 


‘rules for the acquirement of style and execution, as well as the formation and 


cultivation of the voice; he completely exhausts the subject, and leaves abso- 
lutely nothing to treat of. Mr. Barnett is not satisfied with merely giving 
progressive studies for the execution of rapid passages, but he tells how te 
master the difficulty. He does not say merely, ‘ Study these,’ but gives a 
method by which they may be obtained. If our space admitted, we would 
willingly give some extracts from the ingenious methods he adopts to enable 
even inflexible voices to conquer technical difficulties. The book should not 
only be in the hands of all amateurs, but we strongly recommend it to all 
those professors of singing who do not publish books of their own. We 
cordially congratulate Mr John Barnett upon having made great stride 
towards the perfection of the vocal art.”—Afusical World. 








LONDON : 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 
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TO ORGANISTS. 


ROSSINIT’S 


MESSE SOLENNELDE 


FOR THE ORGAN. 





CHAPPELL’S 
ORGAN JOURNAL. 


No, 1. 
.. 


Sanctus, 
Domine Deus. 

8, Gratias Agimus. 
4, Crucifixus. 


All arranged with Pedal Obbligato by Dr. Spark 
(Organist of the Town Hall, &., Leeds), 


(To be Continued.) 





THE ORGANISTS PORTFOLIO. 


A Selection of Opening, Middle, and Concluding Voluntaries, 
by celebrated Composers, ancient and modern, adapted chiefly 
for Amateurs of the Organ or Harmonium, by 


EDWARD F. RIMBAULT. 


* Single Numbers Three Shillings each; or Six Numbers in One 
Volume, bound in cloth, Twelve Shillings; or complete in Four 
Volumes, each Twelve Shillings. A Thematic Catalogue sent 
post free on application. 








CHAPPHLLI & CO. 


50, NEW BOND STREET, LONDON, W. 





METZLER AND (0O,’S 


NEW PUBLICATIONS. 


IFE AND WRITINGS OF J. SEBASTIAN BACH. 


From the German of Forkel and Hilgenfeldt, with additions from Original 
Sources, Cloth, gilt, bevelled edges. Price 3s, 6d. By post, 44 stamps, 
*"MErzLer & Co., 37, Great Marlborough Street, W. 


ETZLER & CO.’S FIFTY MELODIES for the 
ENGLISH CONCERTINA, post free, 18 stamps, The newest and most 
popular melodies.—37, Great Marlborough Street, W. 


USIC FOR HARVEST FESTIVALS, by & 


RgDHEAD. 
Harvest mg Hymn. Octavo Edition 
itto. Folio ... ove 











Solo and a! 
Ditto 


Introit Zz Harvest Festivals .. 
MertzuEr & Co., 37, Great Marlborough’ Street, Ww. 


“EXETER HALL’ 


MAGAZINE OF SACRED MUSIC. 


No. XX., Vol. 5, FOR SEPTEMBER, 1869. 

No. 1. Song, “Hear my crying, O God” (H. W. Goodban), 2. Pianoforte 
piece, “ Kyrie,” from Haydn’s Jmperial Mass (Franz Nava). 3. Hymn, ‘ Teach us, 
O Lord, to pray” (G. A. Macfarren). 4. Duet, “Up now my soul” (Henry 
Smart). 5, Sunday Evenings at the Harmonium, No. 19 (E. F, Rimbault). 

Price One Shilling. Post free, 14 stamps. 

NOTICE.—Volumes I., IL, IlI., and IV., of “EXETER HALL” are now 

ready, elegantly bound in cloth, price 5s. ; post free, 5s, 6d. each. 
Metz.er & Co., 37, Great Marlborough Street, W. 








Parts I., II., and III. are now ready of 
UNDAY EVENINGS AT THE HARMONIUM. 


A Selection of Pieces from the works of the most celebrated Composers, arranged 
by E. F. Rimpautt. Engraved and printed in the best manner. Price 1s, each, net. 
Post free, 13 stamps. 

Merz.er & Co., 37, Great Marlborough Street, W. 


Second Edition, 
ie HARMONIUM LIBRARY. Containing Fifty 


Sacred Melodies, consisting chiefly of airs not found in any similar collection 
Arranged by E. F. Rumpautr, Beautifully printed from new type. Price 1s. 
Post free, 13 stamps, 
Merzier & Co., 37, Great Marlborough Street, W. 


gs 
EW DRAWING-ROOM PIECES for the PIANO- 
FORTE. By Berrnotp Tovas. 5 
ECHCES OF GENEVA, (lllustrated) ove 
(In Imitation of a Musical Box. ) 
SKATING. Illustration ... ove * 
EVENING THOUGHTS. Nocturne eee eco eee 
LES HUGUENOTS. (Transcription) .. ose ove 
Post free, Half-price. 
MerzLer & Co., 37, Great Marlborough Street, W. 


_ SONGS by Vuireinia 


DO NOT FORGET ME QUITE 00 ee 
A MOTHER'S SONG, (Illustrated) ... os 
BERYL, Companion Song to ‘*Ruby” ee 
THE FISHERMAN’ 3 WIDOW 
Post free, Half price 
METZLER & Co., 37, Great Marlborough Street, W. 


EW DRAWING-ROOM PIECES by Srepuen 


GLOVER, 














RECOLLECTIONS OF THE RHINE, No. 1. 
RECOLLECTIONS OF THE RHINE, No. 2, 
Beautifully Illustrated. 

Price 8s. each; post free 18 stamps. 
Metzter & Co,, 37, Great Marlborough Street, W. 


ached SONGS JUST PUBLISHED. 


8. D 
MY SECRET. Berthold Tours Ty ar) rT) 3 0 
FINETTE. Henry Smart ove ove eee ove ove oe 3 0 
WHITE DOVE. Ditto 3 0 
3 0 
4 0 
3 0 





NO CROWN WITHOUT THE CROSS. ‘J. R. “Thomas... 
APPRENTICED. Miss M, Lindsay (Mrs. J. W. Bliss)... 
A BLESSING ON THY LOVING HEART. George Barker 
Post free, Half-price. 
Merzer & Co., 37, Great Marlborough Street, W. 





ust Published. 


|. ioaad DRAWING- ROOM PIECES by C. W. Grover. 
MY FIRST VISIT TO THE CHRISTY’S eve ae 4 3 6 
MY SECOND VISIT TO THE CHRISTY’S .. 
A Selection of their most arya wialtartos arranged for the Pianoforte, 
Post free, Half- 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W, 
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Miss ANNIE EDMONDS 


WILL SING 


ARTHUR SULLIVAN'S 


SONG, 


O Fur Dove! 
O Fond Dove! 


AT ALL THE CONCERTS ON HER 
PROVINCIAL TOUR WITH 


MADAME 


ARABELLA GODDARD. 





LONDON: 


ASHDOWN & PARRY, 


PUBLISHED THIS DAY, 


THE 


Prodigal Son. 


ORATORIO. 


ARTHUR §. SULLIVAN. 


PERFORMED FOR THE FIRST TIME AT THE 
WORCESTER MUSICAL FESTIVAL. 


FROM THE TIMES. 


‘* We have no hesitation in pronouncing it not merely the best 
and most carefully finished work of its Composer, but a work 
that would do credit to avy composer now living.” 





PRICE 15s. 





All the Songs, Duets, &c., may be had separately. 





LONDON: 
BOOSEY & CO, 


HOLLES STREET. 





HANOVER SQUARE. 





And all Musicsellers in Town and Country. 
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GREAT SUCCESS 


AT THE 


OPERA-COMIQUE, PARIS, 


Ma Petite Fade. 








THE NEW OPERA, 


THE WORDS BY 


GEORGE 


THE MUSIC BY 


TH. SEMET. 








ALL THE VOCAL MUSIC 
(EDITION DE BRANDUS & DUFOUR), 


MAY BE OBTAINED, 


WITH FRENCH WORDS, 


AT 


DUNCAN DAVISON & CO’S, 


244, REGENT STREET, LONDON, W. 


SAN D, 





LE PETIT FAUST, 
OPERA BOUFFE 


HERVE. 





PIANOFORTE SOLO. 

. ‘Arranged by F. Hervé 

H. Valiquet ... 
P. Stutz 


Overture—Valse ... 

Do. Do. Edition Facile ‘ 
Polka—Entracte ... We ass a 
Les Quatre Saisons, Transcription variée C. Hoffmann.,, 
Deux Petites Fantaisies Mosaiques iy J. L. Battman. ea 
Six Récreations Lyriques des Jeunes Pianistes F. Wachs. ea 


No. 1. ‘Couplets du Guerrier Valentin.” 
. *Tyrolienne de Marguerite.” 
3. ‘ Couplets du Jardin.” 
. Rondo Valse de Méphisto.” 
. ‘Polka des trois Cheurs.” 
. Chanson du Satrape.” 





DANCE MUSIC. 


‘‘ Le Petit Faust” Quadrille. For Piano Solo 8 

and Duet ... «» Strauss, each 

Do. Deuxitme Quadrille. Piano 
Solo... . Arban 

Do. Quadrille facile pour ~ 
Petites Mains... 

Do. ‘‘ Méphisto” Polka-Mazurka 

Do. Les trois Cheurs. Polka 
du Jardin ACY ie 


H. Valiquet 
E. Ettling... 





EDITIONS DE MM. HEUGEL & CIE., PARIS, 





LONDON : 


DUNCAN DAVISON & CO., 
244, REGENT STREET, W., 


Where all the Vocal Music, with French Words, may be 
obtained, including the admired Idylle, 
“LES QUATRE SAISONS,” 
Price 2s. 6d. 
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